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From The 


EDITOR 


Tiki Magazine would like to dedicate this issue 
to the living memory of: 


Vera Freeman 
February 12, 1914 to January 23, 2007 


Vera was the longtime owner of the classic Tiki restaurant Vera's White Sands 
Restaurant & Marina in Lusby, Md. The Tiki world will fondly remember her 
outgoing personality and gentle spirit. May God bless you and keep you. 
Special thanks goes out to Greg Laxton. 


Aloha, 


Ah, spring is in the air. Flowers are blooming, love is all around and we're 
kicking off our third year. We're broadening our horizons, as evidenced by 
tattoo artist Mitch O’Connell’s cover art. Mitch first encountered Tiki as a child 
by looking at his grandparents’ copy of Aku-Aku by Thor Heyerdahl. Now he 
has his own collection of classic Tiki books and images to reference, though 
he puts a humorous spin on them and adds in pop culture icons. 


Ken Pleasant, another modern artist inspired by classic Tiki, is profiled by our 
photo editor Jonpaul Balak, who says of the experience: “I was bitten by the 
Witco bug several years ago and am a great admirer of Ken Pleasant’s carv- 
ing, so it's a guilty pleasure to have the opportunity to gain more insight into 
his life and work. Ken is a true inspiration, both as an artist and a person.” 


Tiki respects the past while embracing the future. Morphing television into a 
brief no-holds-barred show perfectly suited to its home on the Web, “Tiki 
Bar TV” brings the party to a computer near you. Kari Hendler spent a night 
hitting Tiki bars in Los Angeles with “Tiki Bar TV” co-creator Jeff Macpherson. 
“Since | work in the television industry, | was enthusiastic to write this story,” 
says Kari. “Podcasting is the current Wild West of entertainment” 


Our expanded horizon also includes two new features. Page 7 displays orig- 
inal art from one of the many outstanding Tiki artists of today. We start off 
with artist Thorsten Hasenkamm. And Dream Wahine features pin-up pho- 
tography in a Tiki setting. Our first model is Maura Solis of Miami, Fla., 
photographed by the multi-talented Hassan Patterson. Hassan also draws 
the comic Ooga Booga and created the caricature for this column. 


We're launching a new website in April. We'll be www.tikimagazine.com 
from now on - visit often for information on the latest Tiki happenings and 
Tiki swag (new stickers, magnets and T-shirts coming soon). Tiki Magazine 
will also host our first art show, Tiki Island, in San Diego on November 2, 
2007 at Shelter Island’s famed Bali Hai Restaurant. We'll have more infor- 
mation in the summer issue and on our website. 


Mahalo, 


Nick Camara 
Publisher/Editor 
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The graphic nature of squinting, hollow eye designs were 
largely inspired by Hopi Kachina Dolls. 


The Hollow Eye design began with the very first Tikis carved 
from Eric Rindal designs. 


© 


"Tiki Lantern," my Tiki #11, introduced me 
to the interesting nature of palm wood. It 
was also a major step in defining my style 
and remains one of my favorite Tikis. As with 
many of my first tikis, the palm stump of Tiki 
#11 came from my original Tiki log hunt in 
Arizona during the summer of 1996. In the 
fall of 1998, Greg Escalante and Doug Nason 
asked me to be a part of their first public "Tiki 
Art" show. It was held at the incredible 
Bahooka in Rosemead, Calif. While plotting 
what Tikis | might carve for this show, | dis- 
covered the old Queen Palm stump in the 
garage and noticed an interesting change — 
the vast amount of water in the palm wood 
had evaporated, leaving a huge void in the 
center of the stump. | saw that the star shaped 
gap went clear through its 24-inch expanse. 
Could | sculpt this thing? | thought, "Sure, | 
had sculpted a similar type of wood in minia- 
ture before." Some of my first carving was in 
Yucca cuttings. The inside of the Yucca stem 
is almost all-fibrous pulp. When it dries it cre- 
ates a perfect wood tube, which I carved into 
Tiki-faced candleholders with open mouths. 
An idea popped into my head. A giant Tiki 
Lantern, with a big ol' flame. That would be 
cool! Hollowing out the inside was easy. It 
was soft and still moist. Carving the outside 
was another story. | have since learned that 
the Queen Palmisa close sister to the Coconut 
Palm. The wood is just as beautiful a dark 
red-brown as coconut wood when polished. 
However, the wood, when cured, is just as 
hard as the extremely hard coconut wood. | 
bent more than one chisel carving the face 
of Tiki Lantern. 


The thin walls of the hollowed out lantern 
lent itself to a shallow relief carving. The large 
open mouth forced an economy of space for 
the design of the eyes and nose. They also 
carried the “Hollow Eye” gene inherited from 
the first Tikis | carved from Eric Rindal designs 
(my art school friend and founder of the band 
APE). The combination hollow eye and squint- 
ing look would become a trademark feature 
of my style. The graphic nature of the eye 
design may have been inspired by growing 
up around Hopi Katsina [Kachina] dolls, with 
faces that look like they were designed by 
Mondrian. A straight, stark black line on a pri- 
mary color backdrop invokes all the spiritually 
mystical awareness you might want in the 
eye of a supernatural being. The realization 


of the lantern’s design sealed my conviction 
to follow my own style. The merger of Tiki 
and this Modernistic look was nothing new. 
In contrast to other attributes such as body 
style and technique, however, | felt satisfied 
with the path | was heading down. 


The mouth design also emerged as a defini- 
tive signature in my work. The mouth was 
another characteristic started from Rindal’s 
drawings. A broad, symmetrical outline 
around the teeth became a canvas on which 
to add Polynesian Tapa influenced designs. 
Later, more elaborate traditional Fijian Tapa 
design would be incorporated as my tech- 
nique progressed. This direct association to 
the art of Polynesia was my way of connect- 
ing my otherwise very non-Tiki stylings to 
their origins. “Decorating” Tikis with these 
complex and beautiful designs also harkens 
back to the Katsina dolls, adorned with body 
paint and intricately patterned tapestries 
depicting their spiritual origins. As the Katsina 
dolls influenced me, | influenced others. | 
soon found similar oral decorative treatments 
on Tiki Diablo mugs. Later, | saw similar 
designs on Gecko masks accompanying my 
own work at Tiki’s Grill and Bar in Waikiki. 
About 90% of my Tikis, excluding those carved 
with my band APE, have a mouth design relat- 
ed to Tiki #11. 


As one of my favorites, Tiki #11 has stayed 
in my own collection. | have brought it along 
to many events. It lit the stage poolside at 
Tiki Oasis 3, Tiki Dive In. It would become 
the first Tiki that | used as a reference to cre- 
ate designs for Bone Production products in 
collaboration with other artists. In 2004, | 
commissioned Sam Gambino to do a por- 
trait of my Tiki Lantern in his own particular 
style. Sam interpreted it as a meteorite ball 
of fire. Tiki #11 was also selected to be part 
of the header for the Critiki website. The 
unique nature of this seemingly unusable 
Queen Palm stump certainly created alaunch- 
ing point for many more Tikis. But it's just 
another Tiki in the corner ... on fire. 


King Tiki and its commemorative mug can 
be found at www. Tikimania.com. 


Photos courtesy of Tikimania.com oe 


No! Please! Not Sorry kid, | was just Ol' Vic once worked at a 
Tiny Bubbles having another one club where Don Ho had 
of my nightmares! a7 year engagement! 
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Three five-foot high Shag paintings on display at Seattle's 
Rog la Rue Gallery. 


Tiki Art Now! Volume 3 
September 15 - October 7, 2006 


Tiki Art Now! moved north this year from 
San Francisco to Seattle; the third happen- 
ing of this much anticipated event took 
place at the Rog la Rue Gallery. The open- 
Ing reception for the show, curated by Tiki 
Art Now!s creator Otto von Stroheim, fea- 
tured music by the Exotica band Lushy and 
a mini exhibit of vintage black velvet paint- 
ne by Leeteg protégé Burke Tyree. The 
exhibit showcased an international gather- 
ing of Tiki talent from the United States, 
Canada, Germany andJapan, including Shag, 
Bosko, Derek Yaniger, Crazy Al, Lisa Petrucci, 
Tim Biskup, Brian Barneclo, Wayne Coombs, 
Dawn Frasier, Tiki Tony, Heather Watts, 
Thorsten Hasenkamm, Mr. G., Dave Wong, 
and Munktiki’s Paul and Stuckie. Munkti 
also unveiled a limited edition mug made 
especially for the show. As always, the fab- 
ulous full color catalog is a must have item. 
Published by Slave Labor Graphics, Tiki Art 
Now! Volume 3 has an introduction by pop 
culture historian and velvet painting enthu- 
siast Larry Reid and a foreward by Tiki News 
founder Otto von Stroheim. 


Photos by JoDavid 
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Allison Gooding, Otto von Stroheim and Marlow Harris 
at Rog la Rue Gallery. 
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Art by Scott Tolleson 


Tikis and Terrors 2: 
The 2006 Lost Expedition 
September 16, 2006 


Surviving members of the 2006 expedition 
were on hand Saturday, September 16 at 
the famed Bahooka in Rosemead, Calif., to 
mingle with visitors to the Tikis and Terrors 
2 show, curated by Christian Simpson. There 
to display their various idols, artifacts, curios 
and oddities, the adventurers included 
Derek Yaniger, Tiki Tony, Kirsten Easthope, 
Crazy Al, Squid, Ernie Keen, The Pizz, Ken 
Ruzic, Susannah Mosher, Kalynn Campbell, 
Tom Thordarson, Steven “Tiki Racer” Foote, 
Mark Swanson, Gris Grimly, Johnny 
“Pinstriper” Steur, D.W. Frydendall, Sam 
Gambino, David Lozeau, Eric Zerkel, 
Dispikable Pirates, Scott Tolleson, Dave 
Burke and many more. 


Story and photos by Nick Camara 


Adriana Galvez 


The Mai-Kai dinner show fire dancers at Hukilau, 2006. 


Mai-Kais Torch Shines 
Brighter During HuKilau 
October 5 - 8, 2006 


Tiki revelers gathered with mugs in hand 
during the Hukilau 2006 at the Yankee 
Clipperin Ft. Lauderdale, Florida last October. 
The hula hoopla included a historical Mai- 
Kai exhibit, a slide show by author Sven 
Kirsten, a mixology presentation by Jeff 
“Beachbum" Berry, a mermaid performance 
by Bre-elle Ishtar, music, seminars, a bazaar, 
book signings, Tikis and aluau atthe Jetsetter 
Lounge. The seminars, a new addition to 
this year's Hukilau, were also well received. 
Said New York City Tiki buff Alan Markinson, 
“The lectures for me were essential. | was 
able to meet my gurus, hear them speak 
and learn the history.” For Tiki aficionado 
Vern Stoltz of Lorton, Virginia, the cama- 
raderie is the most important part. “A lot of 
these people are really into collecting the 
mugs but | put my money towards meet- 
ing the people,” he explained. 


Besides the Mai Tais being poured, enthu- 
siasts assembled during the Tiki fiesta at 
the Bahia Cabana on the first night. The 
evening's festivities included MC King 
Kukulele, Los Terribles de Tijuana with rock- 
abilly artist Pep Torres and the Haole Kats. 
Wearing a vintage blue and white Polynesian 
dress with a tropical flower in her hair, 
Tikiphile Alice Berry of Houston, Texas said, 
“Overall Supe Hukilau] is [about] hanging 
outwith the ohana, my Tiki family’ On Friday 
night, Charles Phoenix returned with his 
fabulous slide show of timeless kitsch and 
road trips throughout the United States. 


Torchy Taboo presented steamy, Exotica 
dance performances in between sets of APE 
with Billy Mure, which featured a live Tiki 
carving performance by Crazy Al, and sets 
by | Belli Di Waikiki. 


The highlight of this year's Hukilau was the 
Mai-Kai’s 50th anniversary golden com- 
memoration. The owner, Mirielle Thornton, 
her son Dave and daughter Kulani thanked 
the Hukilau attendees during the first din- 
ner show for being a part of their anniversary 
celebration. Thornton can’t believe it has 
been 50 years. “It’s incredible,” she 
exclaimed. “We're very proud and we're still 
here because of the good people.” Charles 
Phoenix felt he was in his true Tiki element 
at the Mai-Kai. “When | walked in the door 
everything kind of went in slow motion and 
| realized immediately that the Mai-Kai is 
Tiki heaven on Earth.” The performance fea- 
tured the Polynesian dancers in ornate 
headdresses and costumes as they shim- 
mied and shook on stage while three fire 
dancers amazed the crowd with their rou- 
tine. A new concoction, Menagerie’s Doom, 
was also added to the illustrious Tiki estab- 
lishment’s permanent strong drink menu 
in honor of the Hukilau. 


Tiki News founder Otto von Stroheim rel- 
ished the Mai-Kai. “You could see the love 
and feel it from all of the performers and 
the family,” he says. “They could feel the 
awe and energy from people being excit- 


A rare convergence of Tiki generations—APE and Crazy Al, 
new baby entertain in Florida. 


*) Baa § EVENTS (continued) 


King Kukulele, Billy Mure and the King’s 


In conjunction with the Mai-Kai's 
50th anniversary celebration, 
Hukilau attendees had the opportu- 
nity to see many vintage pieces of 
Mai-Kai memorabilia on display. 


Bre-elle Ishtar swims inside the Yankee Clipper’s Wreck 
bar, the first time a mermaid has swam there since 1962. 


ed just to be there.” Exotica music collec- 
tor and DJ Jeff Chenault appreciated the 
Mai-Kai’s Tiki rhythms most of all. “It was 
the best floor show that | have seen in all 
of the years that | have been going to the 
Hukilau.” The Mai-Kai’s ambience is always 
a highlight for Sven Kirsten. “The Mai-Kai 
is the oldest and most authentic Tiki tem- 
ple in America today,” said Kirsten. “It's a 
time capsule of Tiki style” 


Hawaiian hipsters are counting the days 
until Hukilau 2007, June 14 - 17 (note the 
earlier summer date). Visit www.thehuk- 
ilau.com for more information. 


Story and photos by Sandra Carr 
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Crazy Als 10 Year Retrospective 
October 13, 2006 


These days, the name Crazy Al reverberates 
with respect around the globe as his work 
continues to garner more and more noto- 
riety. Such was not always the case, and 
those who braved the rain on what turned 
out be a very lucky Friday the 13th last 
October to attend Crazy Al's 10 year retro- 
spective at La Luz de Jesus Gallery in Los 
Angeles were treated to an unprecedent- 
ed display documenting the dedication and 
talent that has sustained his incredible 
career. Many traveled hundreds of miles for 
the extremely well organized show that 
offered an unusual glimpse into the work- 
ings of the artist’s mind and vision since 
1996, when Al first began carving large Tikis. 
More recent carvings such as No. 100 were 
juxtaposed with some of Al’s very rarely 
seen first carvings, including No. 1, which 
showed signs of wear from being outside 
for many years. Standing in front of this 
historic piece was like viewing an unearthed, 
ancient relic. 


One side of the gallery was lined with carv- Tikis No. 1, 2. and 3. 

ings from Al's shows with the band APE, 

complete with photos ofhowtheyappeared _ were the large glass cases chock-full of Bone Productions artifacts, including mug sculpts, 
the night of each performance. And to fur- early photographs, work from art school, early necklaces and prototypes, hula girl wig- 
ther enhance the mood, a video of APE glers, molds, figurines, illustrations, the infamous Tiki shoes, and so much more. A 
played throughout the night. In one corner _ spirited performance by the Smokin’ Menehunes with special guests Squid, King Kukulele 
stood the double-sided Tiki No. 66 and of course, Crazy Al himself on coconuts rounded out the evening. 

(“Yin/Yang"), which attendees got to see 

spinning for the first time, and not far away _If that wasn’t enough to make an amazing night of Tiki, collectors were able to catch 
hung examples of Al’s unique war and __ the debut of and purchase Al's limited-edition Tiki No. 3, “King Tiki” mug, a hand-paint- 
coconut clubs. Two separate walls show- _ ed, 10” tall, 28 oz. capacity masterpiece in royal gold glaze, complete with miniature 
cased black velvet paintings that would _ resin bone and war club. One can only imagine the feats that the Crazy One will accom- 
make Leeteg dina including a piece __ plish as his career continues to thrive over the next 10 years! 

inspired by San Francisco’s de Young 

Museum, complete with a carved New 

Guinea style frame. Especially intriguing Story and photos by Jonpaul Balak 
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Mystic Tiki No. 6 “The Tiki Hut”. 


Mystic Tiki Paintings of 
Brad ParKer 
November 19, 2006 


Brad Parker unveiled the first part of his 
series "Mystic Tiki Paintings" at the trans- 
formed private residence of his business 
partner, Abbas Hassan in Toluca Lake, Calif. 
“We decided to move the headquarters of 
our company Tiki Shark to Kona, Hawaii. 
After selling most of our furniture, my part- 
ner realized the house looked like an art 
ey, said Brad. “I had Sieh pwning 

nished and some prints, enough ‘orasmall 
show, so we figured we'd have one last 
party before leaving Los Angeles.” 


It was Brad's first one man show, and hap- 
pily everything sold within an hour or so to 
a packed house of about 300 art enthusi- 
asts, Hollywood filmmakers and the LA Tiki 
crowd. Brad's Tiki art mentor, Ken Ruzic, 
raised a glass of voodoo punch with Tiki 
mug sculptor Dave "Squid" Cohen to the 
sold out show. Gourmet chef Ali Gonzalez 
provided the culinary spread, and the Steven 
James Band broughtthe sounds. Local musi- 
cian Zallen also stepped in and jammed 
with the band. Brad credits a lot of the 
shows success to the website Tiki Central. 
He has plans for another show in LA in sum- 
mer 2007, and will participate in Tiki 
Magazine's upcoming show in November 
in San Diego. “The Mystic Tiki series is goin: 
strong. Living on an active volcanic islan 
really energizes you. Your environment 
affects your art, and the Tiki mojo here on 
the Big Island is high octane. It rattles my 
bones ‘til | can't help but create Tiki art.” 


Story and photos courtesy of Brad Parker 
www.tikishark.com 


Ken Ruzie enjoying the art of Brad Parker Mystic Tiki No. 4 “The Shark”. 


THCOUNUATIDICUSTOMS. BLOOD.SWtATeGean; i 
FUVING EYEBALL MOTOR CLUB 
Te 


evi, 


Ky 
V Us vy 


WN 
L- 


1S WOUND LOND SIN PeUMUeAO 


Mid-America’s cre Hot Rod, Custom Car, and Motorcycle Show Alternative 
For More Information and Regular Updates check out 
www.wizzardroadshows.com 


eo 8 Gen Pe ars oO: ae SAN 
2 ok COKE: a 3 ak 


Organizers and instructors of the West Coast Oki Oki. Top row: Matt Reese, Bosko, Mason 
Hrnjak, and Monica Marquis. Bottom row: Ben Davis, Danny Gallardo, and Ric Marquis. 


West Coast OKi OKi 
October 28 - 29, 2006 


Inspired by the Coon Tiki carving seminar in Tennessee (profiled in 
Vol. 2, No. 2), Ric and Monica Marquis, along with Matt Reese, organ- 
ized the West Coast Oki Oki in San Diego. The instructors included 
some of the world’s finest Tiki carvers, such as Bosko, Ben (Benzart) 
Davis, and Danny (Tiki Diablo) Gallardo, all assisted by Mason Hrnjak. 
A total of 27 carvers participated in the event. They each received 
two days of expert instruction, enjoyed good food, beverages, a 
goodie bag, a commemorative T-shirt, a raffle, door prizes and a 
limited-edition Tiki mug by Bosko and Tiki Diablo. No major injuries 
were reported, and some great first effort Tikis were produced. 


Story and photos by Nick Camara 


Derek “Monkeyman” Weaver gets his carve on. 
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rying to research the cool 
vintage Tikis that were 
used by United Airlines and 
the ones made by Universal 
Statuary had yielded little 
fruit. But when the phone 
rang one day, | had nearly for- 
gotten about the e-mail I'd 
sent an employee of the com- 
pany that bought Universal. It 
was Bruce calling me from 
Artline. Bruce had been with 
Universal for many years and 
stayed on with Artline when 
the company was purchased. 
| was totally unprepared, but shot off 
a dozen questions. | was amazed to find | was right that 
Universal Statuary had made the United Airlines pieces, and 
also that Bruce knew exactly what | was talking about with 
both the United Airlines stuff and the Tikis that were not 
marked United. It turns out that for years now, he has been 
assembling an archive and filling a “vault” with old 
Universal Statuary pieces, so they have examples of most of 
the designs they did for United. What was even more amaz- 
ing was what | didn’t ask or did not even consider a possi- 
bility... “We still have the original 
he, plaster sculpts for those pieces,” 
. he told me. Even more surpris- 
ing was the fact that Artline 
«was in the middle of a 
move and was having a 


rp garage sale in 
ry 


their ware- 
house load- 
ing dock— 
that day! The 
original 
pieces the 
artists created 
were sitting there 


_” for sale! 


Of course, | made a beeline 
for the Chicago suburb of 
Hillside, and when | got 
there, my jaw hit the floor. 
There, spread out on 
dozens of tables, were 
hundreds of plaster statues, 
all for sale by the pound! 
| quickly ran through and 
scooped up the male and 
female menehune, the 
United Airlines KU, a Tiki 
head that came from the 


Tiki fountain, and a Hawaiian kane wall plaque from 1960. 
There was so much to look at, it was overwhelming. Frames, 
figures, animals, gargoyles, bookends, pedestals and 
columns... you name it. It was a giant 
spread of Universal Statuary history all 

laid out before my eyes. F 


Bruce was kind enough to take the - 
time to meet me and give me the Ge 
tour. Much of Artline’s product is - 
made out of the country today, but 4 
most of Universal Statuary’s product 
was made right here in Chicago. In 
addition to all the master sculpts, 

there were mountains of metal 

molds stacked in bins and wire 

crates. | got a quick tutorial on how 
Universal manufactured their stuff: the 
artists would work in oil-based clay to 
make the rough sculpture, then they'd 
make a cast of that in plaster. The 
plaster positive would then be further 
refined by the sculptor, adding detail 

to the design. Next, they would 

make either a metal mold or a 

silicone mold from the plaster origi- 
nal. The plasters I'd just scored were 
the very original sculptures from 

which all the urethane and vinyl (PVC) 
pieces were made! | discovered that the 
Tiki pieces and United pieces were most likely sculpted by 
Vaughn Kendrick, while other artists like Vittore Boccheta 
and Pat Rankin did other designs, Signor Boni did a series 
of classical figures, and Chris Pardell did most of the popu- 
lar western-themed pieces. Bruce even let me photograph 
the 1973 Universal catalogue shown here. This catalogue 
shows the six Tiki pieces offered by Universal: the 6-ft. 
Lono, the 3-ft. Ku, the pair of wall plaques, “Maori” sword 
and club, and a wild wall-hung mask. Wholesale pricing for 
these at the time ranged from $15 for the pair of wall 
plaques to $85 for the big 6-ft. Tiki. | could not find out 
how many of the Tiki or United pieces were produced. 


Universal Statuary was located for many years at 833 W. 
Chicago Ave., just a couple blocks from Johnson Products 
(a wholesale supplier of tropical and Tiki decor) and they 
also had a showroom at the Merchandise Mart. | also 
learned from Bruce that unfortunately, Jack Lucchesi had 
passed away just a couple weeks prior. I’m currently trying 
to get in touch with his widow to find out more behind 
the Universal Statuary story. 


Probably most interesting to readers of “Tiki Magazine” 

is the fact that Artline has recently been considering 
re-introducing these designs. Even the company CFO appar- 
ently has a Tiki bar in his basement, where the plaster 
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original of the 6-ft. Tiki stands. Since Artline has either pro- 
duction examples or the plaster originals to work from, they 
would be able to make the same classic designs today. | got 
to see the plaster originals for two of my favorites: the Ku 
with the little Tiki atop his headdress, and the fountain. 
Neither of these were for sale as they are the only examples 
Artline has of those designs. | told Bruce that the designs 
are wonderful, and so much better than most of the fare 
being mass-produced today that | was sure there would be 


strong demand for them. 


At the warehouse, | learned that the molds 


for the Tikis and United pieces were probably Sa 


silicone and therefore no longer around, 
unlike the metal molds still on-hand today. 
Once | got the plasters home, | noticed sub- 
tle details that differ between the originals 
and the production pieces. For instance, the 


base of the United Airlines Ku reads, “Hawaii. 


The friendly skies of your land. United 
Airlines,” while the production version just 
has Hawaii written in an expressive font and 
the 1973 Saul Bass designed “double U” 
United logo. | assume that the original sculpt 
was produced in 1972 and before it went 
into production United had the new logo 
designed and wanted to build their visual 


identity, so it was changed. That would date the Tiki to 
early 1973. The plaster original of the male menehune 
does not include the base, apparently due to the fact that 
the base for both figures is the same. | was also impressed 
with the quality of the design and sculpt of the Hawaiian 
guy wall hanging. The artist included so many wonderful 
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details: the lei, sarong, the palm trees, fishnet with floats, 
the bucket of fish (he obviously had a successful hukilau!) 
and the bamboo frame. I'm sure there was a Hula gal 
companion piece to this one, and I'd love 

to find a pair. | wonder how they look 
all painted up in full color. 


There are other cool United 
promotional items that I've yet 
to determine provenance 
for, including the keychain 
and pendant with the 
same Lono design as 

the 6-ft. urethane Tiki 

and the molded plastic 
coasters. | also still have 
yet to figure out who 
made the early United 
styrofoam framed map 

of the islands, so there 

is still investigating to 
be done. In the mean- 0 
time, | just hope Artline 
decides to reissue their 
classic Tiki designs so 
they are again available to 
a broader audience. 
—Duke 


Duke Carter is the 

author of Tiki Quest. 

You can reach him at 
tikiquest@pegboardchicago.com 
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7th in a series 
By James Teitelbaum 


Tribal art is a vast and fascinating subject, 
rich with the history of our species, and ful- 
filling to explore. Every one of the earth’s 
ancient cultures has a distinctive style of 
expression, and many of them are probably 
the subjects of subcultures every bit as obses- 
sive as Polynesian Pop. The unique work of 
the many and varied Polynesian islanders is 
a favorite style for readers of this magazine. 
However, let us not discount the work of the 
various tribes that inhabited the 
Northwestern coastal regions of turtle island 
(a native American name for North America 
- note that the Polynesians are reverent to 
the honu as well). The woodcarvings of the 
Native Americans of the Pacific Northwest 
are every bit as amazing as the best of the 
Maori or Marquesan Tiki carvings. Although 
Native American art should never be con- 
fused with Polynesian art, it often is, especially 
by the time the images trickle down to pop 
culture. Often a Tiki collectible is listed on 
an Internet auction site as a totem pole or 
Native American vase, or vice versa. 


Driving around the Pacific Northwest, through 
Oregon, Washington, and British Columbia, 
Native American art is everywhere, and it is 
beautiful to behold. And yet, there is a fair 
amount of Tiki up here too. The Jet City 
(Seattle), in particular, has seen a Tiki explo- 
sion in recent years. Let's start a bit south 
of there, in Portland, and make our way north 
to Canada. 


Tiki History Guaranteed 
in Portlan 


Beginning with a beloved favorite, The Alibi 
has existed under various names since the 
19th century, finally becoming the swank 
Tiki-filled paradise we know and love in 1947. 
Larry White took over the business in 1991, 
inking a deal stating that the Tiki vibe would 
not be modified. How cool is that? Tiki 
history, guaranteed by contract. The huge 
sign outside features backlit painted pan- 
els of Tiki masks and dancing natives, and 
was recently restored by the original artist. 
Inside are plush booths, a big wooden Moai- 
ish fountain and a day-glo mural of dancing 
hula girls. Beyond the bar area is a room 
bedecked with an array of Oceanic Arts masks, 
spears, and shields. White began restoring 
the Alibi in 2005, and is tweaking the TiPSY 
(Tikis per square yard) Factor as we speak. 
There are three dozen tropical drinks on the 
Alibi’s menu; they vary widely depending on 
who is making them. For food, try Alibi onl 
if you're hungry! Portions are large and will 
appeal more to a meat and potatoes sensi- 
bility than to someone looking for the more 
trendy Pacific Rim cuisine that we'll see else- 
where. Look for good things in the Alibi’s 


The Alibi’s interior features a day-glo mural of dancing hula girls. 
James Teitelbaum 


Half a block from the Alibi is the 
Palms Motel, one of the all-time 
winners for motel neon. Its big and 
bright and covered with monKeys. 


future. That said, life in the 21st century has 
also mandated the presence of lottery 
machines, televisions, and Karaoke nightly. 
Half a block from the Alibi is the Palms 
Motel, one of the all-time winners for motel 
neon. It’s big and bright and covered with 
monkeys. You can’t miss it, so don't. 


Next up is Thatch. Opened in January 2007, 
Portland’s newest Tiki 

spot boasts huge 
velvet paint- 
ings by the 


Portland's Alibi has existed since the 19th century, and 
been a Tiki-filled paradise since 1947. James Teitelbaum 


Pander brothers, plus Tikis and outriggers 
rescued from Jasmine Tree (some are from 
Portland's Kon-Tiki Ports), and at least six 
ener Tikis collected by the owner, each 
standing over six feet tall. Participants at 
the summer 2006 Tiki-Kon event gota sneak 
preview of Thatch when it was still a work 
in progress. Now Thatch is full-on Tiki mad- 
ness, and in what may be a slight dig at 
their big brother The Alibi, they go so far as 
to publicly boast about having no televi- 
sions, Karaoke, or lottery machines. The 
aforementioned Jasmine Tree was a favorite 
for Portland’s Tikiphiles; sadly, it closed in 
late 2006. 


Jet City Exotica 


Up the road in Seattle are a few cool Tiki 
bars, including Hulahula, a new bar (opened 
December 2006) featuring carvings by Ken 
Pleasant, who carries on the tradition estab- 
lished by his wife’s grandfather, William 

Westenhaver of Witco. Hulahula serves 
tropical drinks and pupus, and has a nice 
Tiki vibe to it with all of the bamboo, 

pufferfish, and black velvet lovelies that 

you'd expect. A bit more rough and 
tumble is Lava Lounge. This is micro 
brew territory; the DJ spins 1970s rare groove 
funk and R&B. A fun collection of vintage 
junk includes a "Hotel Krakatoa" sign, a ‘50s 
shuffleboard penny arcade game, two enor- 
mous Tikis behind the bar, a cool volcano 


For a shining example of motel neon, don’t miss 
the Palms Motel, 1/2 a block from the Alibi. ® 
James Teitelbaum 
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Portland's newest Tiki bar, Thatch, features velvet paintings by the Pander brothers 
and numerous authentic Portland Kon-Tiki relics recently rescued from the now- 


closed Jasmine Tree. Photo courtesy Robert Volz. 


mural, a Tiki Bob mug, and money from all 
over the world pasted up behind the bar. 
That said, the vibe here is more junkyard 
than Tiki — it just happens that a lot of said 
junk is pretty cool by Tikiphile standards. 


Seattle also has at least three good restau- 
rants that maintain tropical motifs. At The 
Islander, a clean vintage-ish South Seas feel 
includes Tiki murals and ukuleles on the 
walls. Tropical drinks are served in Tiki mugs; 
the food is pretty good, with a variety of 
Hawaiian and Asian-inspired entrees. Luau 
Polynesian Lounge is decorated with surf- 
boards, a woven leaf hut over part of the 
bar area, and the occasional Tiki. 


Contemporary Hawaiian music supports 
the theme. There is also an outdoor seat- 
ing area. Thezonebehindthe baris crammed 
full of artifacts. Luau has a casual atmos- 
phere, but don’t let that fool you — they 
serve really good food. 


Original tropical drinks and Asian/Polynesian food can be 
found amid bamboo-framed huts, a grass-thatched bar and 
fishnet-draped TV's at Seattle’s Ohana. 

James Teitelbaum. 


Trader Vic's re-opened in the Seattle area of Bellevue in 2006. Photo Courtesy Trader Vic's. 


Ohana completes Seattle’s trio of classy semi-Tiki restaurants. A bit more casual than 
Luau or The Islander, there is a pretty high TiPSY Factor here, including bamboo-framed 
huts topped with tapered Tikis, masks, oriental fans, glass floats, and puffer fish. Look for 
a textured wave mural, complete with a surfer and sharks behind the grass-thatched bar. 
We can’t really berate Ohana for their televisions, because they are draped with fishnets 
and seem to show only surfing programs with the sound off. Drinks include standards 
such as Singapore Sling, Blue Hawaii, and a Mai Tai variant flavored with Amaretto. Mike's 
Cliffhanger is a house original, and comes in a Tiki mug to keep for $3. The food is pre- 
dominantly Japanese, with occasional Polynesian touches. 


Exotica excursionists might also enjoy Fu Kun Wu, within the Thaiku restaurant. While not 
at all Tiki, Fu Kun Wu is reminiscent of a 1920s Shanghai apothecary. The cocktails are 
infused with Chinese herbs, such as an Oolong tea Martini, and a Mojito dosed with 
Yohimbe, a potent aphrodisiac (one per custmer!). Certainly the concepts in place here 
are a parallel take on the ideas that encompass Tiki. The real Tiki connection is DJ Selector 
Lopaka - who has one of the best Exotica LP collections in the nation - spinning from 6 
to 9 p.m. on Sundays. 


The Return of Trader Vics 


Tiki Bob’s Cantina is part of a chain of frat-party bars. The website for the Seattle location 
reminds visitors that “Tiki Bob's Cantina is Seattle's only non-stop spot for party mad- 
ness!”. Skip it. Do not skip this one though: after 15 years, Trader Vic's has re-opened in 
the Seattle area. The corrugated steel building is augmented with a two-story tall Marquesan 
Tiki, a pair of smaller Tikis flanking the door, and 11 panels suggesting Papuan art set into 
a stone wall. Inside, the bar is done in classic Trader Vic's fashion. Tapa, Tikis and tons of 
junk hang from the ceiling. Massive New Guinea carvings complement vintage Trader Vic's 
relics. You've seen it before, and you've liked it before. Drinks include the Tabu of Seattle 
(inssrple juice, rum, and vodka in a coconut mug) created at the Outrigger Lounge in 
the old Seattle Trader Vic's, and Trader Vic's Stinker, a close relative of the favorite Tiki 
Puka Puka, but drier and with more citrus flavor. Beyond the bar is the restaurant area, 
which is a little restrained, a throwback to the yacht club image that Trader Vic's retreated 
into during the ‘80s dark times of Tiki. As always, the food is up to snuff - | had a particu- 
larly nice piece of salmon last time | visited. There are no surprises here, but we're not 
asking for any. 


Mid-century Tiki in Vancouver 

Once upon a time Trader Vic's also had a restaurant in Vancouver. They haven't re-entered 
the Canadian Tiki market yet, but there are still a few other reasons to visit this lovely city. 
One of them is Funhauser, a gift shop run by a fan of all things vintage and Tiki. Make it 
your first shopping stop in Vancouver. The ey Red Gallery (which makes Los Angeles’ 
Tiki-Ti seem positively cavernous) has a Tiki art show once a year, so don’t miss it. 


Vancouver's gem is the Tahitian Lounge and Polynesian Room in the Waldorf Hotel. With 
a fancy-pants name like the Waldorf, you’d expect a grand, elegant hotel. In reality, the 


The west wall of the Waldorf Hotel's Polynesian Room features a massive Eugene Savage mural depicting the discovery of Hawaii. James Teitelbaum. 


Waldorf is a two-story construct, with the rooms on the sec- 
ond floor. The ground floor is divided between a sports bar 
and the Tahitian Lounge. At the basement level one finds the 
Polynesian Room and Menehune Banquet Room, and togeth- 
er they form quite an pa ates complex. After being locked 
up for many years, the Tahitian Lounge portion was re-opened 
to the public (on weekends cy) in March 2006. The Tahitian 
is a wonder to behold, a perfectly preserved slice of mid-cen- 
fay Ts Acrescent-shaped bamboo bar, Leeteg paintings (real) 
palm trees (not real) stools fashioned after the bongo drums 
in the Leeteg panenes flagstone floors, and a multi-level design 
are a few highlights. A wide spiral staircase leads down to the 
Polynesian and Menehune Rooms. The Menehune Room has 
some carvings that appear to have been rescued from the orig- 
inal Trader Vic's, since they depict Vic's old Menehune mascot. 


The Fu Kun Wu, within Seattle’s Thaiku restaurant, hosts one of the country’s best Exotica DJ's, 
Selector Lopaka, on Sundays from 6 to 9pm. Photo courtesy Selector Lopaka, 


Trader Vic's Bellevue features special drinks including the Tabu of Seattle and Trader Vic’s Stinker. 
Photo Courtesy Trader Vic's. 
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Oregon 

Alibi Lounge, 4024 N. Interstate Ave., Portland / 503.287.5335 
Palms Motel 3801 N. Interstate Ave., Portland / 800.620.9652 
Thatch, 2733 NE Broadway St., Portland / 503.281.8454 


Washington 

Hulahula, 106 First Ave., Seattle / 206.284.5003 

The Islander, 96 Union St., Seattle / 206.344.8088 

Lava Lounge, 2226 2nd Ave., Seattle / 206.441.5660 

Luau Polynesian Lounge, 2253 N. 56th, Seattle / 206.633.5828 
Ohana, 2207 1st Ave., Seattle / 206.956.9329 

Thaiku (Fu Kun Wu), 5410 Ballard Ave., Seattle / 206.706.7807 
Trader Vic's, Lincoln Square, 700 Bellevue Way NE #50, Bellevue 
/ 425.455.4483 


Vancouver 

Funhauser, 23 E. Pender St. / 604.681.8224 

Lucky Red Gallery, Union St. at Main St. 

Tahitian Lounge / Polynesian Room, Waldorf Hotel, 1489 E. 
Hastings St. / 604.253.7141 


James Teitelbaum’s revised, expanded, updated, and just sorta 
better Tiki Road Trip 2 will be available in June. Pre-order your 
copy at www.tydirium.net now, or buy it from the author during 
book signing events in June (East coast) or August (West coast). 


Funhauser Vancouver offers a wide variety of Tiki-related items, 
Photo courtesy Peter Lisiecki. 


The Polynesian Room is even larger than the Tahitian Lounge 
upstairs. A semicircular window, consisting of eight tall panes 
of glass, all tinted blue, filters outdoor light to give the illu- 
sion of being in an environment can only describe as “Pacific.” 
Along bar dominates the east side of the room, and the west 
wall contains a truly massive and truly outstanding mural by 
Eugene Savage, depicting the discovery of Hawai'i. Go dis- 
cover it for yourself. 


Driving US 101 through Washington, Oregon, and then pass- 
ing into British Columbia is a breathtaking and highly 
worthwhile way to spend some of your vacation time. This 
road will take you through (or close to) all three cities men- 
tioned in this article, and will reward you with some of the 
very best scenery you'll experience anywhere on turtle island. 
Perhaps time your visit to coincide with Tiki-Kon (see 
www.nutiki.com), a gathering of Portland Tiki fans in July, 
or even the annual convention of David Lynch fans held in 
Snosqualmie, Washington (the town that Twin Peaks was 
filmed in). Tikiphiles in Twin Peaks? You betcha - Russ 
Tamblyn’‘s Doctor Jacoby was one of us! Complementing the 
Tiki spots with some Native American points of interest, some 
great museums and restaurants in the cities, as well as whale- 
watching, camping, or hiking (and maybe even the occasional 
Bigfoot sighting) makes a week or two in the Pacific Northwest 
a must. 


Behind the bar at Seattle’s Lava Lounge. Photo courtesy James Teitelbaum. 
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1000's of Tikis - Palapas - Grass Thatch 
- Tiki Bars - Tiki Bar Signs - Flags - 
Fishnets - Bamboo « Pirate Stuff + Masks 
- Luau Party Rentals - and More! 


Hours: Monday - Friday 12:00pm - 5:00pm 
3770 Hancock St. Suite B - San Diego, CA 92110 Saturday - Sunday 10:00pm - 4:00pm 


(619) 291-TIKI (6454) - (619) 463-9600 www.tikiland.net (retail) 


The Personal Visions of 
Mitch O'Connell 


Story By Eileen Silva 
Images courtesy Mitch O'Connell 


Chicago-based artist, Mitch O’Connell. 


If you've seen Mitch O'Connell's commercial 
art on the cover of Newsweek, in Spin, The 
Village Voice and many other publications, or 
on the cover of Canned Heat's “Gamblin’ 
Women” cd, you know he has talent, but you 
might not know that his talent extends to tat- 
too design, comics, abstract art and, of course, 
Tiki. Fueled by an incredible imagination and 
innate sense of humor, his work is chronicled 
in several books and has appeared in numer- 
ous gallery shows. 


In the introduction to his 1998 book, Pwease 
Wuv Me! More “Art” of Mitch O'Connell, Mitch 
writes that most of the 80 pages are “the result 
of the endless hours in between those rent- 
paying jobs, during which | hunched over a 
drawing board sweating out my personal 
visions. Time — endless time — spent tracing, 
erasing, tracing, erasing, trying to find my keys 
... and erasing some more.” 


O'Connell “settled in beautiful Chicago right 
after high school,” where he “spent three years 


“Keane Tiki island” Goauche, 18 x 24”, 2003. 


total getting some art skills knocked into me. Half at The School of the Art Institute 
of Chicago and the other half at the American Academy of Art.” He continues to 
make Chicago his home, after spending hisyouth in Massachusetts, New Hampshire, 
Maine, Michigan and Colorado. 


When asked his age, Mitch replies, “I'm a perky and spry 45, though after 5 p.m. 
I'm a little cranky and sleepy. Can we hurry up this interview? My shuffleboard 
game starts in 10 minutes!” Did | mention his sense of humor? Read on for a 
peek inside the vortex of an artist’s mind. 


When and where did you first discover Tiki? 

My first exposure was Aku-Aku by Thor Heyerdahl. When | was a little kid the 
book was way up high (at least it seemed way up high) on the bookshelf in my 
grandparents’ house. | was constantly taking it down to stare at the Easter Island 
Moai. | was fascinated by those giant things! In the years since, Tiki objects are 
among the many things | collect, maybe because of those fond memories and, 
of course, because they are obviously quite cool. When | started to get invited to 
participate in Tiki gallery shows | moved it up a notch and started getting all the 
Tiki books; | keep files full of clippings and more to make sure | have a wealth 
of images and information to work with (and enjoy). 


Do you approach your Tiki art, graphic design and tattoo art in different 
ways, or is the creative process similar for all mediums? 

Drawing tattoo designs is very different from my previous illustration work. | 
make an effort to simplify what | usually do. | keep the outlines the same thick- 
ness (since it's going to end up being done with a tattoo needle) with no feathering 
or extra noodling. All the roundness, depth and weight are accomplished with 
shading. The coloring is just the icing on the cake. Even though a talented tat- 
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tooist can duplicate anything, no how matter how 
complicated, | go for an old school feel, imagining 
someone like Sailor Jerry with a line of clients knock- 
ing off one after another. 


“Tiki has all the elements that almost 
make a painting paint itself” 


Sadly, | don't have the skills to tattoo or have ever 
been tattooed. | just sit my li'l pale unmarked self 
down at the drawing table and work up designs. All 
I've got going for me is a love and respect for the art 
form and lots of feedback and advice from tattooists 
who let me know when I'm screwing something up. 


How did you get started collecting, and what 
sorts of things do you collect (what lives in your 
basement)? 

| don't think anything is actually alive, although the 
kids will complain/shriek that the mannequins are 
looking at them every once in a while. Besides those 
fiberglass folks, most everything weird, wild and wacky, 
sexy, strange, sultry and kitsch, cute and cuddly is on 
display. When I find something that's just so oddball 
you have to sit down and think, "What kind of mind 


An illustration for Guitar Player Magazine. 


came up with that?" and, if it was manufactured, "Who decided it needed 
to be mass produced?!," | buy it. 


My collection includes a plastic busty doll that is also a radio, her nipples 
adjust the volume and stations; a ceramic musical dog decanter that’s hold- 
ing a gun to its head; a devil figure, that, when you push down on his head, 
his penis pops up; a Jesus statue whose eyes light up; a foot-long reclining 
nude with salt and pepper shaker breasts that detach (her legs and head 
are also hollow for oil and vinegar); a Valentine's Day themed male figurine 
sticking a needle in his arm with the caption, “I've got you under my skin;” 
and odd photos, oddball comic books, bachelor pad records, the list is end- 
less! 


Some of the things | have don't reach that level (or that depth) of weird- 
ness, but when you've got 20 of 'em all together, that works for me too. 
Think 10 tin beer can quilted hats, 15 velvet paintings, 20 poodle bottle 
cozies, 25 old bobbing heads, 30 big-eyed paintings, 35 shrunken heads, 40 
rear view mirror dangling pin-up dolls, 50 detached doll heads stuck on the 
ceiling, 75 red plastic winking devil heads, hundreds of the Russ Berrie fig- 
urines from the ‘60s and ‘70s ... For God's sake, somebody please stop me! 


When my wife Ilsabe and | first got together, she moved into my condo. My 
“collectibles” were all over the place, taking up every square inch. When we 
got a house | was excited mainly because it has a huge basement. | was 
happy to use all my flea market, antique mall and alley finds to turn it into a 
cool swinging pad (or that goofy uncle's basement bar?). Not surprisingly, 


Last Gasp recently published a 264-page book of all Mitch’s tattoo designs, called 
“Mitch O'Connell: Tattoos.” 34] 
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Do you enjoy the Tiki scene in Chicago? 

What are some of your favorite places? 

| frequented Pago Pago years ago. You can still stare 
wistfully at the fading painted advertisement on 
the brick side of the building when you travel by 
on the El. The Mrs. and | recently hit Trader Vic's on 
their closing night. If | worked downtown I'm sure 
| would have taken advantage of their Mai Tais and 
Zombies more often. We hang out at the Hala 
Kahiki in River Grove, usually after shows at DVA 
Gallery, including once with Shag himself (yes, I'm 
a name dropper). Every year, Dave van Alphen puts 
on a fantastic Tiki-themed show that I'm happy to 
participate in. He goes all out to make it a great 
opening night with live music, hula dancers and 
more, 


You do graphic design, tattoo art and carica- 
ture in addition to Tiki. Do you have plans to 
add your Tiki art to your website? 


his basement are mannequins, old bobbing heads, dangling rear view mirror pin-up 
dolls, and Russ Berrie figurines. 


the Mrs. was equally happy to have all my treasures 
contained below ground. She has cherry picked 
some of the classier items for the first floor. The rule 
of thumb — anything with exposed nipples goes in 
the basement. For one anniversary | presented her 
with a faux Ilsabe mounted head trophy with a 
plaque that reads: Ilsabe, Caught at the Marriage 
Court of Cook County, Chicago, IL, September 12th 
1994, | thought it was a masterpiece, she thought 
it was, well ... interesting. It ended up in the base- 
ment, 


Describe some of your Tiki images. 

One painting is oddly shaped because | found a fan- 
tastic, equally oddly shaped frame from the '50's 
and did the art to fit. It's called "Keane Tiki Island," 
where | did a mash up of two of my favorite things, 
Tiki and big-eyed kids/animals. It had a planter at 
the bottom that would have been great to use, but 
| turned it upside down and attached a light fixture 
instead. | wish | had taken a picture of the whole 
thing before it sold. I'm sure the frame counted for 
at least half the reason it was snatched up on open- 
ing night. The highlight of another piece, "Here | Am 
Honey," is the little Mighty Mouse character. 
Sometimes I'll swipe my kids’ art and stick it in a 
work of mine; that's an example of one of my son 
Leo's doodles. 


® “Yes!” Goauche, 11 x 14”, 2005. 
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| just put up a section offering 
giclee prints of my best paintings, 
including two Tiki ones, "Here | 
Am Honey" and "Yes!," with more 
to be added soon (including the 
cover of this magazine!). Tiki has 
all the elements that almost make 
a painting paint itself. Beautiful 
erotic scantily clad women, trop- 
ical exotic colorful plant-life, wild 
and whimsical Tiki idols and alco- 
hol. The alcohol counts as 
research. 


What projects are you 
working on now? 

Last Gasp recently published a 
264-page book of all my tattoo 
designs (including a big batch of 
Tiki) called, strangely enough, 
Mitch O'Connell: Tattoos. Other 
than that, the usual comings and 
goings of a freelance artist - CD 
covers, magazine illustrations, 
posters, advertising art and on 
and on and on! Other projects 
include: emptying the trash, doing 
the laundry and trying to get the 
kids to clean their rooms. 


Where are your 

upcoming shows? 

I'll be traveling to both coasts this 
year. So far I've scheduled a book 
signing on March 23 at Quimby’s 
Bookstore here in Chicago, On 
March 31 I'll be having a show at 
Rival Tattoo Art Studios in 
Albuquerque, New Mexico. The 
DVA Gallery back in Chicago is 
having a tattoo show on April 14 
—I'llbe there signing my new book 
and displaying my doodles. | head 
east for a show May 31 at Crybaby 
Gallery in Asbury Park, New Jersey, 
and in late July I'll be at the Last 
Gasp booth at the San Diego tere am Honey" Goauche, 11 x 14”, 2005. 
Comic-Con. 


When did you know you 
wanted to be an artist? 

I was born wanting to be an artist, 

and since | never had a backup 
plan, was stuck with it. 


Send Mitch a business size (at least 8.5 inches wide), stamped 
self-addressed envelope and he'll send you a free Tiki iron-on 
T-shirt transfer (as long as supplies last)! Mail to: Good Taste 
Products, 5645 N Drake Ave., Chicago IL 60659 USA. Visit 
www.mitchoconnell.com to see more of Mitch’s work. 


What's your favorite color? 


Red, the color of my eyes. Eileen Silva ponders the meaning of life on a daily basis, then {\ 


heads to the beach. Write to her at eileen.silva@cox.net. oe 


Duke Carter & Eddie Angel present & 


EXOTICA 


Curtin’ in Chicago 2007 


Music + Mai-lais « Merriment 


CHICAGO: JULY 7 


&) . The Neanderthals 
+ The Exotics + The Volcanos 

+ The Reluctant Aquanauts 
+ Los Santos + and MORE! 


Guest Ds, Guest Mivologists, Hula Dancers, 
Tiki Cavers, Vinkige Vendors 
MOPe INFO: www.chicagoexotics.com 


SPlendid Offerings 
for South Seas 
L£nthustasts! 


: TIKI Statues, Mugs, 
Nodders, Costumes, 
Barware, Housewares, 
Decor, Masks, etc! 

a Puffer Fish Lamps, DUDs, 
Luau & Party Supplies, 
Bamboo Curtains, Shells, 
Wiggle Dolls, Leis, Jewelry, 
Books, Music, Stationery, 
Hula Supplies, Fabric, 
Implements & more! 


Mention "Tiki Magazine" and receive a free gift 
with your first order! 


www.myriahs.com 


Myriah’s Polynesian Bazaar 
Ph: 972-853-0621 Fax: 972-853-0905 
P.O. Box 1029, Royse City, TX 75189 


AK. 


Omni HUT 


FOLYNESIAN RESTAURANT 
EStABLISHED 1960 


WORLD 
_ FAMOUS 
FOODS 


“Created in a million miles of travel” <= 


OREN: 


TUeSDaY - SatlrDay 
9:30PM - 9:30PM 


CLOSED SUNDAYS & MONDAYS 
B.Y.0.B. 


HiGHWaY 41 & 7OsoutH 
SMYPNa, TeNNessee 


(615) 459-4870 


WWW.OMNIHUT.COM 


Tabu Tiki Lounge - Duke, Amy 
& Logan Carter 


Story and photos by Marty Perez 


Duke, Amy and Logan Carter live in a 100 year-old 
classic two-flat in Chicago, where the ground floor 
was once a commercial storefront. They use the 
upstairs apartment for the kitchen, bedrooms and 
living rooms. The downstairs houses Amy's office 
and Duke's studio; the largest room in the building 
is given over to their Tabu Tiki Lounge. The Tiki room 
spills over into other areas, even creeping into the 
upstairs, which is otherwise decorated with their col- 
lection of classic mid-century modern furniture. They 
have arranged the main room in such a way that it 
segues from classic vintage rattan with a tropical 
Hawaiian vibe to the Witco jungle and wraps around 
to the “wall o’ mugs,” housing only part of their col- 
lection of vintage Tiki mugs. 


Just about every surface is filled with Tiki treasures 
of one sort or another. Some piled casually, others 
arranged into nice little vignettes. The ceiling is drip- 
ping with a wonderful array of vintage lamps from 
old Tiki bars, glass fish floats, chunky swag lamps of 
every shape and color and, of course, puffer fish. The 
neon sign was a wedding gift and is based on a 
design the Carters used for their wedding at the 
defunct Chicago Kona Kai. Walls covered in tapa and 
thatch are adorned with masks, weapons, carvings 
and artworks, including original Mundorff paintings 
and two original black velvet paintings by the mas- 
ter, Leeteg. Large Tiki carvings stand grouped in 


corners and cover the spectrum from vintage Oceanic outside the Kona Kai. The 14-foot companion Tiki is too tall to be indoors, 
Arts and Cargos by Carters pieces, vintage and recent so it stands guard over the Carters’ courtyard-like back yard. February weath- 
Benzart carvings, Witco (including a 7-foot tall foun- er finds him in a substantial snowdrift, but summer breezes and oil-filled 


tain), and an 8-foot Oceanic Arts Tiki that once stood Tiki torches keep him comfortable the rest of the year. 
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model: Maura * www.maurasolis.com Z oe 
photography by: Hassan Patrice Patterson * www.headhunterstudio.com 
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Surf Waves and Ether Waves 


A Brief History of Electronic Exotica 


By Jeff Chenault 
Photos courtesy Chenault Archives 


Exotica, like most kinds of music, has many different branches or subcategories. One 
such category is Electronic Exotica - music played strictly by electronic means or uti- 
lizing an electronic instrument as part of the orchestration. Outer Space Exotica and 
Moog Records are entirely different categories but will also be discussed. Electronic 
and Exotica music share a strange harmonious relationship. This is a brief history of 
the category from the introduction of the theremin through today’s electronic artists 
who are bending circuit boards with a tropical flair. From Les Baxter to Throbbing 
Gristle to Kavakon, Electronic Exotica is an influential and highly intoxicating form of 
music that has been weaving its way throughout popular music for the last 60 years. 


Tone Poems From Outer Space 

The theremin was the first electronic instrument to crawl its way into the human psy- 
che. In 1947, Capitol Records released Les Baxter's “Music Out of the Moon.” Harry 
Revel composed the music, Les Baxter did the arrangements and Dr. Samuel Hoffman 
played the theremin. Capitol called this record an “orchestral tone poem from outer 
space.” Music Out of the Moon was not only the first pop record ever released to 
include the ethereal sounds of the theremin, but it was also the first cheesecake cover 
to be pressed in full color. The liner notes explained: “The music in this album is in 
reality an exploration ... using exotic harmonies, timbers and composition to play 
upon the more remote realm of human emotion.” 


Music Out of the Moon was the first experiment. It was followed by “Music for Peace 
of Mind,” also on Capitol Records, and “Perfume Set to Music” on RCA Victor. All three 
records utilized the electronic talents of Dr. Samuel J. Hoffman, and were released as 
a CD boxed set by Basta Records in 1999. RCA Victor also released “Skin Diver Suite” 
by Leo Diamond in 1955. Diamond created his own electronic harmonicas and uti- 
lized advanced studio techniques to create a unique underwater tone poem. The art 
department at RCA further enhanced this underwater fantasy by putting a topless 
mermaid on the cover! 


In 1959, Liberty Records released “Fantastica” by Russ Garcia. It was a bold and spec- 
tacular musical journey for serious armchair adventurers. Garcia masterfully composed 
and conducted this musical suite depicting "fascinating, exciting sounds from other 
planets.’ His unique ensemble included woodwinds, trombones, a harp, percussion 
and electronic devices and effects created by Ted Keep, Liberty's chief engineer. This 
is one of the best examples of electronic exotica ever recorded. Like Les Baxter's 
“Space Escapade,” this album also falls into the category of Outer Space Exotica as it 


relies heavily on large orchestration. It was released on CD in 1994, but only in Japan. 


In 1966 Brian Wilson was hanging out with Eden Ahbez and Emil Richards released 
an electronic concept album called “Stones” on the Uni label. The instrumental tracks 
“Diamond” and “Ruby” combine the Moog synthesizer (played by Paul Beaver) with 
a battery of percussion instruments to create a unique sonic palette. Les Baxter 
released “Moog Rock" on GNP Crescendo and Martin Denny released “Exotic Moog” 
in 1969. Denny's version of “Quiet Village” and “Yellow Bird” are definite highlights. 


By 1970, the availability of the Mini Moog gave many people a taste for electronically 
produced sounds. Early experimenters like Walter Sear, JJ. Perrey, Dick Hyman, Bruce 
Haack and Mort Garson provided a plethora of electronic sounds. These early global 
travelers explored happy cartoon worlds as well as dark astrological landscapes. 
Various Moog albums soon flooded the music market during the ‘60s and ‘70s. 


PeRtOPMOMIE MI-MOILITY SOUNBE! 


Russ Garcia's 1959 Liberty release, “Fantastica”, presented “fascinating, 
exciting sounds from other planets.” 


“Fantastica” by Russ Garcia is a bold 
and spectacular musical journey for 
serious armchair adventurers, and one 
of the best examples of electronic 
exotica ever recorded. 


Captiol’s 1947 release, “Music Out of the Moon”, featured the first 
cheesecake cover to be pressed in full color. 


Sonic Dreamscapes 

In 1975, Kraftwerk, the fathers of electron- 
ic dance music, released the album “Ralf 
and Florian.” The second track on side two 
was a 14-minute piece called “Ananas 
Symphonie” or Pineapple Symphony. It was 
a trance-inducing exotica piece for elec- 
tronics and steel guitar. The various noise 
waves and rhythm combined with the sway- 


(continued) 
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The underwater tone poem “Skin Diver Suite“ on RCA Victor was released in 1955. 


ing sounds of the steel guitar are a perfect example of a synthesized 
paradise. 


In the late ‘70s the highly influential industrial band Throbbing Gristle 
played Martin Denny albums at the end of their gigs and predicted 
the Exotica revival of the mid-’90s almost 20 years before it happened. 
Their last studio recordings were released on the “Journey through a 
Body” album, which included a great example of electronic Exotica 
called “Exotic Functions.” Throbbing Gristle’s Greatest Hits album, 
released in 1990, featured a Sandy Warner style cover and was dedi- 
cated to Martin Denny. The back cover even has a photo with band 
members dressed in their finest Polynesian garb. 


Two members of TG are Chris Carter and Cosey Fanni Tutti. They too 
were highly influenced by Exotica music and in 1987 released “Exotika,” 
which thanked both Martin Denny and Les Baxter for inspiration. The 
liner notes hint at the mysteries hidden inside: “Today we have tremen- 
dously diverse kinds of music. This album leads you into the world of 
exotic music. Each track pulsates with the vigor of the uninhibited, ful- 


® Martin Denny’s 1969 classic, “Exotic Moog”. 
tropical landscapes. 


Kavakon’s “Departure Exotica” guides the listener into new 


filling the esoteric and titillating the uninitiated. A stimulating 
musical adventure” Otto Von Stroheim, publisher of Tiki News, 
stated that “at first the connection might have been tenuous 
and hard to believe, but Industrial music owes a lot to Exotica.” 


Exotic influences in popular music can also be heard through- 
out the early releases of the group Yello. Their 1981 album 
“Claro Que Si” contains a wonderful example in the instru- 
mental track “Homer Hossa.” This track has primitive drums 
accented by birdcalls and an electronic melody that is a capti- 
vating yet soothing listening experience. 


The group Tipsy has had a tremendous impact on the way 
sound can be manipulated using vintage vinyl to create new 
environments in sound. In their 1996 release “Trip Tease” on 
Asphodel, they create mash-ups using vintage vinyl. When it 
works the results are extraordinary. Try mixing “Mr Excitement,” 
“Tuatara” or “Something Tropical” into your Tiki bar repertoire 
and you'll hear how flawlessly they blend in with classic Exotica 
artists like Martin Denny or Arthur Lyman. They use a sophisti- 
cated approach to their music and turn it into something new 
and refreshing. 


In 1987 experimental sound artist Jeff Central released 
“Primativa” on cassette. He released another exotic excursion 
in 1990 with “Lysergic Voodoo,” and appears with Andy Izold 
on the Two Zombies Later compilation (more on this below). 
Another long-time musical explorer is Mike Cooper. In the mid- 
‘90s Mike collected ambient field recordings from the Pacific, 
South East Asia, Australia and New Zealand. He then sampled, 
looped, treated electronically, and combined these sounds with 
acoustic or lap steel guitar improvisations to create what he 
termed virtual soundscapes. For his “Rayon Hula” CD, released 
on Hipshot Records, Mike sampled Arthur Lyman records and 
deconstructed, treated and reconstructed them with lap steel 
guitar and electronics. Mike is a performer, writer, visual artist 
and collector of Hawaiian shirts. 


By the turn of the century we had artists popping up all over 
the world with their own unique electronic interpretations. In 
2000 James Teitlebaum explored this territory with his sound 
projectLeft Orbit Temple.In 2001 Hans Karl released “Shagxotica,” 
an album of original compositions inspired by the paintings of 


“hrobbing @ristles 


In the 1970's, industrial band Throbbing Gristle played Martin 
Denny albums at the end of their gigs. 
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Music for Peace of Mind on Capitol and RCA Victor's Perfume Set to Music featured the theremin playing of Dr. Samuel J. Hoffman. 


Shag. Another artist with a long musical career is Truus de Groot, who self-released 
the CDs “Muzotica” (2000) and “Rancho Exotica” (2005). Jeff “Beachbum” Berry 
called Rancho Exotica “a new kind of Exotica music ... a sonic dreamscape at once 
primordial and futuristic, ethereal and corporeal, amped up and mellowed out.” The 
cover art was done by Bosko. 


Internet groups and mailing lists are a great way to communicate with creative peo- 
ple. In 2002 an Internet label called Comfort Stand released a downloadable double 
CD called “Two Zombies Later.” All the audio submissions are from people on the 
Exotica Mailing List. Here you will find Brother Cleve, Tipsy, Don Tiki, Dana Countryman, 
Skip Heller and the Weird Lovemakers, all on the same compilation put together by a 
like-minded community of individuals who not only listen to music but also create it. 


Today we have a growing number of groups and individuals working in Electronic 
Exotica. Kavakon has taken the lead in creating sonic soundscapes that blend tropi- 
cal sound effects with modern abstract expressionism. The two members of the group 
are Nel Truesdell and Bob Kress. Their travelogue CD, appropriately titled “Departure 
Exotica,” is a brilliant work of original compositions that guide the listener into new 
tropical landscapes. The tracks “Oceania” and “Zombie” help create an artificial world 
that is both strange and fascinating. 


| asked Nels Truesdell why Exotica music and electronic music have such tonal simi- 
larities. “Exotica Music tells a story of exploration; this story can take place on a strange 
planet or in the distant future as well as on a remote Polynesian island. The same 
mixture of excitement, mystery, and fear prevail in the music. The advent of new 
instruments really just allows Kavakon to explore more territory and introduce new 
worlds to the listener. This is what we are about,” exclaimed Nels, “it was time to 
escape to some new exotic places and we found these places through our music.” 
The cover art, entitled “The Sleeping Volcano,” was painted by upcoming artist Heather 
Watts and sets the tone for the otherworldly sounds found inside. 


This is just a brief history of Electronic Exotica intended to spark an interest in this 
unique area in popular music. | encourage you to explore these vast imaginary sound- 
scapes for yourself, using this article as a blueprint for further exploration. 


Jeff Chenault (aka Jeff Central) is a Tiki veteran, music historian and Exotica DJ. He 
has been collecting and researching Exotica music for over 20 years. Among his mul- 
tiple book projects are The Book of Exotica and A Taste of the Tropics — An Illustrated 
Guide to Polynesian Restaurant Menus. 
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2001 saw the release of Hans Karl's “Shagxotica”, an album of 
original compositions inspired by Shag paintings. 
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STRANGE ANB UNUSUAL MUSIC 
FAOM THE EXOTICA MAILING LIST 


In 2002 Comfort Stand released a compilation of submissions from those 
on the Exotica mailing list called “Two Zombies Later”. 


Truus de Groot ‘s 2005 release “Rancho Exotica”. 


TAKE A TRIP, MEET A ZOMBI 
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The new book by ike 


renowned mixologisi 
Beachbum Berry, fhe 
author of The Grog 

fog, Intoxical, and 

Taboo Table, takes 

you ona journey 

around the world of 
exotic drinks from the: se 
Aku-Aku- Gold Cup fo 

the legendary 
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Beachbum Berry (as he is better known) is America's leading 

authority on tropical drinks and Polynesian pop-culture. In Sippin’ 

Safari Berry not only offers up tantalizing new drink recipes but 

tells the untold tales of the people behind the drinks. Dogged 

research, rare vintage photos and art beautifully presented in 

full color, and over 100 interviews with the creators of the mid- 

century Tiki scene reveal people as colorful as the drinks themselves. You'll meet 

Leon Lontoc, the Don the Beachcomber's waiter who served Frank Sinatra and Marlon Brando by night and acted 
in their movies by day; Henry Riddle, the Malibu Seacomber bartender who fed items about his famous customers 
to infamous gossip columnist Louella Parsons, til the day Howard Hughes found him out; and many, many more. 


On Sale June, 2007 * 184 pages with over 200 images (most in full color) * $19.95 * ISBN: 1-59362-067-5 
From Club Tiki Press, an imprint of SLG Publishing * www.clubtiki.com * www.sigcomic.com Py 
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MAKES HIMSELF A ZOMBIE 


Photos by Jonpaul Balak 


In Beachbum Berry's forthcoming book, SIPPIN' 
SAFARI, the original 1934 Zombie recipe a! Don 
The Beachcomber is finally revealed. The book, 
which examines the grea “lost” tropical drink 
recipes and the lives of the people behind them, 
tells the story behind the Beachcomber'’s most 
infamous tropical drink in a chapter entitled “A 
Zombie Zamboree: The Curge Of The Undead 
Drink.” To illustrate this chapter, movie makeup 
designer and Tiki aficionado Cass McClure hit on 
the notion of turning the Bum into a zombie ... who 
would then be photographed making a Zombie. 


This was easier said than done: Cass’s simple - 
idea ended up Game him almost a year to realize. 
It included several plaster-casting sessions for 


the Bum’s head and hands, and long hours in his another two hours to get the makeup off again. (But 
- garage studio sculpting sunken cheeks, hollowed after a shot of 21-year-old Appleton rum, the Bum was 

clavicles, and decaying ears. With an assist from as good as new). 

lab technician Bill Posh and makeup artist Elizabeth 

Villa Marin, Cass’s vision was finally realized. Then 

came the real work: applying the sculpted pieces These behind-the-scenes photos show one way to 

of latex to the Bum. Gluing it all on -- from large make a Zombie. For an easier way, try the recipe on 

strips of chest cavity to tiny slivers of eyebrow the next page. 


-- took five hours. After the photo shoot, It took 


1 ounce fresh lime juice 

1 ounce fresh lemon juice 

1 ounce unsweetened pineapple juice 

1 ounce passion fruit syrup 

1 ounce white Puerto Rican rum 

1 ounce gold Puerto Rican rum 

4 ounce Lemon Hart 151-proof Demerara rum 
Teaspoon brown sugar 

Dash Angostura bitters 


Dissolve sugar in lime juice, then shake everything well 
with plenty of crushed ice. Pour into a tall glass. 


This is the 1950 version of Don The Beachcomber’s Zombie. 
For his original 1934 Zombie Punch, check out Beachbum 
Berry's Sippin’ Safari, due in June from SLG Publishing. 
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TIKI BAR TY 


A Creative Revolution With 
Computers and CocKtails 


By Kari Hendler 


FADE IN: Acrisp, winter night. The full moon hangs 
like a Chinese lantern over Sunset Boulevard as 
their car glides into Hollywood. She flutters her 
long, black lashes at him and moves in closer. 
“You know, my mother will be so pleased to know 
I'm finally going out with a doctor." “I'm not a 
real doctor,” he says, "Ijust play one onthe Internet” 
And ... CUE the screeching tire sounds. 


Actually, this overacted scene was a real moment 
from a recent evening in my life. | am one lucky 
gal, because my Mystery-Date-Dream-Doctor was 
none other than revolutionary podcaster Jeff 
Macpherson, also known as Dr. Tiki on “Tiki Bar 
TV,” the staggeringly popular podcast he co-cre- 
ated two years ago with his friend, Kevin Gamble. 
And we were heading for Los Angeles' beloved 
Tiki-Ti for fine drinks and an in-depth interview ... 
okay, any excuse to go Tiki bar hopping. 


For those of you who have been happily dozing 
since the millennium, podcasting is the creative 
medium in which one can put their very own 
show, literally, out into the world via the Internet 
without agents, networks, studios or any of those 
dauntingly prohibitive roadblocks. We always knew 


They decided to maKe the show about 
a doctor who prescribes exotic drinks 
to cure all ailments. 


that the personal computer was going to radical- 
ly change our world. Podcasting has now changed 
how we're entertained. 


You Say You Want A Revolution 

Several years ago, in a Tiki-decorated apartment 
in Vancouver, Jeff was working as a film director 
and writer. He had made an independent feature, 
which garnered enough attention to get hired to 
write and direct a TV mini-series for MTV. But real- 
ity shows were all the rage, so that assignment 
got shelved. Shortly after that, another network 
gave him a contract to write and direct a reality 
series for them, but then that show got "un-green- 
lit" because of the overwhelming glut of reality 
shows that soon filled the air (what this means 
is, Jeff got put out of work, twice, by reality TV). 


Tiki Bar TV's Johnny-Johhny, Dr. Tiki, and Lala. Robert Karpa. 


This was incredibly frustrating for someone who yearned to be creative and 
get their ideas seen and heard. 


Not long into Jeff's journey to unemployment, his childhood friend, Kevin 
Gamble, showed him a podcast called “Rocketboom,” which shook his world. 
“Kevin had told me how people were doing video blogs. | thought this was 
absolutely brilliant. But the whole idea of doing a blog is to be honest, real 
and yourself. | had no interest in doing that.’ But what could Jeff create that 
would be fun to do and different? (And, of course, something that wouldn't 
cost much, either.) In that classic, "Hey, everybody, let's put on a show!" spir- 
it, Jeff asked his two closest friends, Kevin and Lala, over one Friday night. 
Being a big fan of Polynesian Pop, Jeff already had a Tiki bar in his apart- 
ment. And he already owned a doctor's costume (don't ask). These two key 
props dictated their creativity that night, and they decided to make the show 
about a doctor who prescribes exotic drinks to cure all ailments. The first 
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Behind the scenes. Photo courtesy Jeff Macpherson. 


episode was totally improvised and shot with one video cam- 
era over many hours in one night. And, as real alcohol was 
involved in the making of Jeff's first podcast, the evening soon 
turned quite silly. 


After everyone staggered home, Jeff downloaded all the footage 
onto his Mac and started editing. A few days later, he was ready 
to put the first episode of Tiki Bar TV on the Internet. "I consid- 
er that first episode total crap, but at the time people were 
comparing it to video blogs and thinking it was so cool that 
someone was turning a blog into a real show. The reason we 
called it Tiki Bar TV was to let the listener know that we were 
trying to send them a video signal. That's the only reason we 
use the word 'TV'. | remember getting feedback from people say- 
ing, 'Look, I'm listening to your podcast, and | just don't understand 
it.' If | were listening to just the sound | wouldn't get it either! 
'What's going on? Is that a monkey? Maybe if we talk to the 
monkey we can all drink more.' Those lines are not actually in 
any of our episodes, but it's pretty typical dialogue for us." 


And people started to watch. First, only a handful, then 100, then 
more. "I thought, if we got a core audience of 500 viewers, that 
would be really cool. It would be like this little club, an inside 
joke that a few people would be viewing." Jeff decided to make 
another episode, and the friends agreed that perhaps it would 
be a good idea to put a little more effort into this next one 
because, after all, people were tuning in. A second camera was 
added and they started to write basic storylines. Meanwhile, 
some of his friends became worried and told him he had to stop 
this podcasting nonsense, telling him it was embarrassing. "About 
five episodes in, a couple of people said to me, 'You've got a 
promising future as a filmmaker, you've got to stop wasting your 
time with that little Internet thing.’ And | contemplated giving it 


up. | was living off my savings and it was running out. And then 
| had this moment of thinking, 'I've got 10,000 people watching 
this show, and this is just the beginning.’ | verbalized this to a 
friend of mine: 'I don't know if I'm the one, but this is inevitable. 
It's impossible that podcasting will go away. Right now I can cre- 
ate a show and | have a potential worldwide audience at almost 
no cost to myself” 


“I got a call from Apple saying that Steve Jobs had 
seen our show and wanted to use it in one of his 
Keynote speeches. I was literally jumping up and 

down in my apartment” 


“| thought it would take four more years, but about two months 
after that moment, | got a call from Apple saying that Steve Jobs 
had seen our show and wanted to use it in one of his keynote 
speeches. | was literally jumping up and down in my apartment!” 
After Steve Jobs' speech (which introduced the video iPod to the 
world) Tiki Bar TV became the number one podcast. "We once 
thought, 'What if, one day, we have a thousand subscribers? 
Wouldn't that be neat?" Neat, indeed. Hey, how about 350,000? 
Because that's how many subscribers they have now. And that's 
not even counting the curious who just check out the episodes 
via the website. That number brings it to closer to half a million. 
That's a lot of eyeballs on you. That's a lot of self-controlled power. 
And that, my friends, is a creative revolution. 


The Long, Hard Slog To Success 

On his month-long trip to the States, Jeff has been jetting between 
Los Angeles, New York, San Francisco and Las Vegas, taking meet- 
ings with networks and agents — meetings that are a direct result 
of the show. There is interest from various places, wanting to buy 
the show and turn it into a traditional half-hour television format 
or create a full-length "Tiki Bar" feature. "I would love to make a 
show for a network, but Tiki Bar TV wouldn't work as a half-hour. 
| just don't think the network can do what would need to be 
done.” Jeff starts to laugh. "Although, | could use the money." 
Currently, he supports himself from the merchandise sales from 
the show. There has been talk of selling advertising space (other 
podcasts do) but that's a tricky one. The obvious choice would 
be liquor companies, but since the actors on the show are glee- 
fully and publicly overstepping the legal limit, liquor companies 
are wary of associating their product with drunkenness. Yes, | 
know..... it's ironic. 


By this point in our evening, it's 9:00 p.m. We've moved on to 
Bahooka in Rosemead. Jeff has never been here. | let him wan- 
der around, soaking it in; the one hundred-plus aquariums, twinkle 
lights and blowfish. Ten minutes later, he comes back to our table 
in a happy daze. "I want to own this place." We convince our- 
selves that our gigantic plates of ribs are Atkins-friendly, therefore 
canceling out any harmful effects of the cocktails we also order. 


After Tiki Bar TV was launched, Jeff was anxious to get feedback 
from viewers. “Early on, | was concerned how our show was 
going to be received by the Tiki community because | wasn't a 
genuine Tiki community guy. It's an interesting position to be in. 
In many ways, a lot of people are being introduced to Tiki through 


our show, and in some ways | think, ‘Are we being authentic?’ 
No, not really. The modern version of Tiki is a culture that we're 
all aware is manufactured. It's a decision to suspend disbelief 
and just pretend that the Tiki gods get angered or appeased 
by certain things. What we're celebrating now is not an authen- 
tic native religion that is passed down. I'm just excited that | 
can bring attention to Tiki and get people excited about it. So 
waiting for that first e-mail to come in from someone | didn't 
know was important. Unfortunately, one of the first messages 
| got was from a neighbor who said they were moving out of 
the building because of me." (True. And noted in the Tiki Mail 
scene at the end of Episode 2, entitled “Suffering Bastard.”) 
"One of the things | like about our viewer mail is that it's not 
impassive. It can affect the storylines of our episodes and that's 
pretty cool and fun. | got some negative response for making 
a Margarita in the first episode. A few Tiki people took offense 
because Jimmy Buffet is not considered Tiki at all. But | didn't 
know better at the time.” 


A week after my night with Dr. Tiki, | call his co-stars, Kevin 
Gamble (ohnny-Johnny) and Lala. (This is her real name, 
although she sometimes uses the name of Beatrice Fastwater.) 
Both are equally enthusiastic, gracious and interesting. Kevin 
is a producer for the Cartoon Network. Like Jeff, he enjoys col- 
lecting Tiki mugs along with cocktail books, which he uses for 
research purposes for the show. He and Jeff have been mak- 
ing movies together since they were nine, when they would 
borrow AV equipment from their school. They continued being 
creative and funny together, which included doing years of 
improv theater. Kevin is proud to call himself a "Net-nerd." 
"Podcasting is the birth of independent TV. The whole media 
sphere is shifting, and it's so cool to be at the forefront of that. 
And if we can sell mugs and t-shirts, too, well, great. But we're 
getting to create, own and exploit our own show. That's awe- 
some. Some people go bowling on a Friday night. Ours is spent 
getting drunk, creating a TV show and making idiots of our- 
selves for the entire world." 


Back at Bahooka, Jeff tells me about their fan mail. They're get- 
ting a lot and it's hard to keep up. Word to the wise: If you 
want to get your mail read faster, it helps to write something 
significant in the subject line. "You mean something like, ‘Asian 
Teens Want You’?, | ask. "Exactly", he says. "But surprisingly, a 
number of them do. At least, according to the e-mails | get. 
And we get a lot of girls writing in who want to go out with 
Johnny-Johnny. Actually, the attention is quite balanced between 


Image courtesy Jeff Macpherson. 


all of us. Women love a guy who's wild and wacky and smiling and 
that's Kevin. And other women like a guy who's wearing a doctor's 
outfit, for some reason." Needless to say, Lala gets a huge amount 
of fan mail. "I think she's made a big impact because when this 
whole podcasting thing was starting, the activity on the Web was all 
geeks talking about geek stuff, not even thinking, 'Maybe we should 
have a female presence.’ So all of a sudden we bring this girl into 
their community who is lush, attractive, really having a great time 
and not at all fake. She's our type.” 


Talking to Lala is not unlike talking to her podcast character. She is 
effervescent and has a great laugh. Besides being an actress, she is 
also passionate about the social work she does with children. As for 
all the fan mail? "I totally loved it when all the fans wished me happy 
birthday!" Being a part of the show has changed her outlook on 
life. "| didn't know | could have this much fun and be encouraged 
to be the way | am - goofy." Lala hopes that her presence on the 
Internet might, one day, lead to her hosting her own children's show. 


Don't Touch That Dial. 

As of this writing, there are 23 episodes of Tiki Bar TV, with more 
being edited. What was supposed to be a "fun weekend project" 
now dominates Jeff's life. Originally the plan was to shoot it in an 
hour on Friday nights, spend four hours editing it and put it out into 
the world on Sundays. Now it takes six hours to shoot, and editing 
each episode takes two weeks, as Jeff has to whittle those six hours 
down and mold it into about five minutes (or so) of very funny show. 
Each episode is still primarily a creation of improvisation, inspired 


Catch Tiki Bar TV at www.tikibartv.com. Photo courtesy Robert Karpa. 


by the design style of Shag and the humor of Monty Python. (A 
wickedly great combination.) "What we're doing is we're putting 
on a show, but we're letting you see that we're putting on a show. 
That's the idea." It's a true labor of love for Jeff, and this intelli- 
gent, passionate filmmaker has goals: "I'm not looking at this as 
a stepping stone to legitimate media. | hope to get a robust, inde- 
pendent television industry going so we can launch other projects 
with more resources. I'd like to have a good career creating series 
that have never been done before." 


It's getting late and Jeff and | have begun to sing along with the 
background Hawaiian music. Plus, they've just announced last call 
at the bar. We interpret these signs as our big hint to head to our 
final destination for the night, the Purple Orchid. It's midnight and 
the Orchid's proprietors, Dave and Rebecca, greet us with hugs 
and flaming bowls of god-worthy nectar. At this point | feel it's 
time to stop the interview and just enjoy what's left of the night. 


But one last question. Is there a comparison to be made between 
the resurgence of Tiki and the creation of podcasting? “The Tiki 
culture is still a subculture, and podcasting is this very new thing 
as well.” Jeff stops for a moment. “It made more sense to me a 
year ago when | first started comparing the two. Let's see if | can 
make sense of it now.’ He takes a long, thoughtful pause. “Nope.” 
We're laughing hard at this point. “That was beautiful,” | say. 
And...FADE OUT. 


Kari Hendler is a TV script supervisor, writer and photographer, 
who is now thinking about creating her own podcast. Stay tuned. 
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Ken Pleasant 
Chasin’ the Grain 


Story by Jonpaul Balak 


Photos courtesy of Ken Pleasant 


Although sometimes the mind naturally 
associates the concept of the Tiki carver 
with some far-off tropical Eden, complete 
with warm, lapping waves, gently blowing 
palm trees and beach sand for a studio 
floor, reality often dispels this stereotype. 
Such is the case with carver Ken Pleasant, 
whose home and studio, nestled in the 
chilly woods of Mt. Vernon, Wash., are in 
anything but sarong-wearing territory. This 
Pacific Northwest environment has been 
home to Ken since he was eight years old, 
and plays a very important role in his des- 
tiny. For, as the Tiki gods would have it, this 
is also the tiny corner of the world that is 
home to one of the most influential indi- 
viduals in the history of American Tiki culture, 
Mr. William Westenhaver, the creative genius 
behind the Witco Décor Company, whose 
unmistakable woodwork nowfetches prices 
through the roof, and about whom Sven 
Kirsten has authored a soon-to-be-released 
book with Taschen. 


Call it fate, call it providence, call it the nat- 
ural order of the Tiki universe, but one day 
back in 1997, Ken happened to meet the 


Ken and William Westenhaver enjoying beverages at the 
Westenhaver beach cabin after a day of Dungeness crabbing off 
Guemes Island in 2003. 
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The artist at home: Ken in his work area, and a sea of Witco and his latest carvings. 


~~ “es 


family of his girlfriend Heather (they are now married), whose 
grandfather turned out to be none other than William 
Westenhaver. The rest, as they say, is history. 


Ken always loved building and carving things out of wood 
when he was a kid, most often with a pocketknife. He says that 


his real artistic background didn’t come from a formal art school, 
but from his father, Ken Pleasant, Sr. and the times they used to 


share together. “He was always fixing, building or creating some- 
thing. It seemed like no matter what it was, he could always 
create, fix or figure out what he was working on. He made 
sure to include me in these projects as a kid. At a very young 
age he taught me how to use power and hand tools on my 
own. | remember when | was six, running a hand-held jigsaw 
by myself to cut out wooden toy cars. It would rattle and shake 
my hands like crazy but | was determined to do it by myself. 
My Dad was nearby, probably pretending he was doing some- 
thing else, but keeping a watchful eye on me.” 


It was his father’s philosophy of “common sense goes a long 
way” that largely influences the way Ken approaches things 
today. “To me, that always meant take the time to look at and 
study what it is you are working on or doing and eventually 
you will figure out the right and wrong way to do it, and whether 
you should do it or not” And although Ken loved watching 
“Gilligan’s Island,” he didn’t have any real Tiki influences while 
growing up. Unless, ironically enough, you consider the piece 
of Witco barstool that hung on the wall of his childhood home. 


A 2006 Bongo Player carving based on Witco 
but with much Pleasant influence. 
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Grandfather Witco 

The Tiki influence hit Ken in a huge way as 
soon as he met Mr. Westenhaver, who began 
showing him the ins and outs of carving 
after Ken destroyed several chunks of wood 
and told Westenhaver about the experi- 
ence. “After | told him about my failed 
attempts at carving,” Ken says, “he told me 
to come over to his house and he'd show 
me how it was done. Bill was happy and 
energetic as usual, but | was a bit nervous. 


William Westenhaver and Ken enjoying the Pacific Northwest 
rain at the Westenhaver's cabin in March 2007. 


He had a few chunks of cedar lying around 
and picked up a piece about 20” tall by 16” 
wide by 2” thick. Hethen pulled outa Sharpie 
and started sketching out a Tiki mask and 
talked me through it. | was still nervous, 
thinking ‘how the heck did he draw that?’ 
After he finished the sketch and was happy 
with it, we cut it out on the band saw and 
went out to a little shed to start carving.” 


“Bill has a pulley and weight system that 
holds a chainsaw while carving like the ones 
they used at the Witco Décor Company,” 
Ken continues. “I thought ‘why would you 
need a pulley system?’ While we clamped 
the mask into his homemade carving hold- 
er, Bill told me stories about Witco and what 
we were going to do. Then we were ready 
to carve. The chainsaw we used was an orig- 
inal electric one they used at Witco, probably 
from the early ‘60s. | realized then why we 
needed the pulley system. The chainsaw 
weighed a ton. Bill hooked it up to the pul- 
ley system, squirted some oil on the chain 
and proceeded to carve, telling me what 
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Ken's first Witco/Mainlander fountain, carved in 2003, complete with bowls that he maintains are just as challenging 
to carve as the Tiki itself. 
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A 2005 wall lamp with glowing eyes. 
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A 2005 Ku that Ken based on his 
Kahiki Moon Ku. 
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he was doing and how he was doing it. He carved out half of the mask, 
giving me pointers the whole time. | hoped | wouldn't cut myself or 
Bill, but | felt better and Bill made it look so easy.’ 


“I started carving, trying to match the side he had already carved and 
after some more pointers, | started to get the hang of it a little. Bill told 
me not to worry about messing it up and make sure | carved deeper 
and then left me alone for a while. | think he knew | was a little nerv- 
ous. He came back later when I was more comfortable and showed me 
some tricks of the trade. When we finished up | was surprised at the 
outcome of the mask. It didn’t turn out too bad. | took it home, sanded 
it and tried to put the Witco finish on it like Bill had told me. The finish 
turned out black, but | was happy with the mask and still have it dis- 
played in my garage.” 


“Take the time to study what you are work 
y 


‘ing on and 
eventually you will figure out the right and wrong way 


° 
to do it and whether you should do it or not.” 
Westenhaver has become not only an artistic mentor, always eager to 
talk shop, but a great friend as well. Ken greatly appreciates the times 
with Westenhaver in his home studio, where Ken has the opportunity 
to browse through stacks of books, paintings, carvings, Witco catalogs 
and more of Bill’s treasures. “We talk about everything from golf, to 
crabbing, to carving and painting,” Ken says. “Bill is always happy to 
give me advice on carving and life in general. He also has a hard time 
believing that people around the world know who he is and actually 
collect his work.” And, Westenhaver's talent is not limited to carving. 
Ken proclaims, “He is a true artist in many media - wood, metal, paint 
— he seems to be able to create anything in any style, whether it is 
abstract or lifelike.” 


Ken has several other important influences in his life, including his wife 
Heather, who “has that Westenhaver artistic ability - very creative and 
supportive.” Heather's story of the experience of attending a slideshow 
given by Sven Kirsten at her grandfather's home, documenting a trip to 
the Marquesas, had a strong impact on Ken. When it comes to other 
carvers, he is happy to relay his admiration for longtime carver Basement 
Kahuna (Dave Wolfe) of Georgia for his attention to detail and perfec- 
tionism, and Benzart (Ben Davis), “for obvious reasons.’ Flounder (Scott 
Scheidly) and Tiki Tony also rank among his favorite painters. Tiki estab- 
lishments also play a part in Ken's inspiration. He’s a huge fan of the 
Mai-Kai in Ft. Lauderdale. He says, “not only is the place like stepping 
into a dream world beyond your imagination, the drinks are strong, the 
food is delicious, the entertainment is great, and the management and 
owner make you feel like you're a part of their family. The Mai-Kai is 
worth a trip across the country for anyone with an appreciation for Tiki.’ 


Since 2002, Ken has been prolifically wielding his chainsaw, continuing 
to produce high-quality work that has graced such notable modern Tiki 
temples as the Kahiki Moon in Burlington, Vt., Forbidden Island in 
Alameda, Calif. and Hula Hula in Seattle. His work is now in the collec- 
tions of approximately 1,000 Tiki folks around the globe. Ken’s popularity 
is due in large part to the unique blend of the tradition in which he was 
trained and his own style and vision. While he follows the characteris- 
tic Witco burnt wood grain finish and some classic eye-catching designs, 
he agrees that the main difference between his style and Witco is that 
his is more defined. “I like my carvings to be very symmetrical,” he says. 
“If one side looks a little different than the other, it drives me crazy.” 


Ken brings a 5 ft. Moai to life in his studio in 2003. 


Also, Ken follows a “less is more” philosophy with 
his carvings. He says, “I've created pieces with 
more detail and complexity. | end up spending 
way more time on them and am usually really 
pleased with the outcome, but | find that others 
seem to be drawn to my more basic, simple stuff. 
It might have something to do with the technique 
| use to bring out the wood grain that creates a 
very busy, complex pattern. Too much detail 
becomes hidden by the wood grain.” 


Not Afraid to Carve Deeper 

Technically, Ken is a power tool carver — he has 
yet to try carving with a chisel. His favorite weapons 
of choice include a Makita 5012B electric chain- 
saw that cuts “extremely fast and smooth,” and a 
Hitachi angle grinder for sanding and rounding 
edges. For all of his carvings, he uses cedar. Early 
on, he had a difficult time finding thick, old wood 
that had the dramatic, large Witco wood grain, 
but about four years ago during a scenic drive, he 
spotted a house way out in the boonies with a 
sawmill in the front yard. Ken says, “It turned out 
to be an old timer who has lived in the area his 
whole life who was happy to cut me whatever 
size wood that | needed. He mills whatever | need 
to this day.” Ken's property, which consists of five 
acres out in the country, backs up to Department 
of Natural Resources land, which is occasionally 
leased to logging companies that leave quite a 
bit of waste. According to Ken, “sometimes these 
lovely cedar logs mysteriously appear in our yard 
and are turned into Moai.” 


When faced with a new project and a blank piece 
of cedar, Ken usually takes an organic approach 
to the wood, deciding how to carve it based on 
the layout of the natural knots, cracks, and grain. 
When it comes to grain, he happily proclaims, “the 


bigger, the better!” Before he begins any physical 
carving, he'll ponder the piece for a few weeks or 
even months, visualizing and putting it all together 
in his mind. He adds, “If | can’t figure it out, I'll ask 
Bill for advice — he always seems to have a good idea 
or remember how Witco did it. Finally, | draw a rough 
sketch on paper with measurements and make a list 
of items needed. Then | make a template or just draw 
it on the wood and start carving” 


As far as his most personally satisfying accomplish- 
ments, Ken cites a Ku style Tiki that he carved for the 
now defunct Kahiki Moon. “It was the first Ku | had 
attempted and it was not as cartoon-y as my past Tiki 
poles. It was huge. | just could not stop looking at it 
when | was done, thinking, how the hell did | do 
that?” Other favorites include his reproductions of 
the Witco fishing god fountains (“or, as most people 
refer to them, the Mainlander style fountains”). He's 
completed four of them so far and maintains that the 
accompanying bowls are more difficult to carve and 
prove to be more work than the Tiki itself. And, as 
Ken is naturally an avid Witco collector, many might 
be curious as to his favorite piece in his collection. 
“My favorite piece is a bar that we scored on eBay a 
few years ago. It's called the ‘Fiji Bar’ and is uphol- 
stered with fabric that the Westenhaver family brought 
back from vacation in Hawaii in the ‘60s” (Witco col- 
lectors, commence drooling). 


Ken is consistently busy with new and ever more chal- 
lenging creative projects, but there are a couple of 
endeavors that he’d really love to be involved with. 
One is creating a Tiki bar or restaurant more local to 
him. “That way,” he says, “rather than shipping all my 
carvings, | could help with the design and building 
things for a more custom fit. Also, | have always want- 
ed to attempt a super large carving, like a 20-foot 
Ku." When it comes to suggestions for beginning 
carvers, Ken humbly refers back to his mentor, pro- 
viding “the same advice Bill always gave me — don't 
be scared to carve it deeper. If you mess up, just make 
the other side look like the side you messed up.” 


For more information on Ken Pleasant’s work, visit 
www.pleasanttiki.com or drop him a line at k.pleas- 
antjr@verizon.net 


Jonpaul Balak is a freelance photographer, photo 
editor and writer based in Los Angeles whose par- 
ents began taking him to Trader Vic’s when he was 
three years old. He is currently involved in several 
large-scale Tiki-related projects and his work can be 
seen inJeff Beachbum Berry's upcoming book, Sippin’ 
Safari. For more information and Tiki eye candy, visit 
www.balakphoto.com. 
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A Tiki lamp with faux fur that Ken made from a 
piece of unused sewer pipe in 2005 that ended 
up with a collector in Japan. 


A pair of 8 ft. totems originally cre- 
ated in 2004 for the Kahiki Moon 
that now reside at Forbidden Island 
in Alameda, California. 


A table lamp based on a 
Witco design with a painted 


shade, 2005. ® 


New Wave British Tiki 


By Chris Osburn 


Welcome to Polynesian Planet, a new feature exploring Polynesian 
Pop beyond the borders of the United States. Our first expedition 
takes us to the United Kingdom, where a new wave of interest in 
Tiki has been building steadily over the past few years. At first 
glance, it may appear that this Tiki scene sprung from nowhere. 
However, the rising interest in Polynesian Pop was probably 
inevitable. 


Northern England 

To ponder the roots of this new wave of British Tiki, we travel to 
Northern England's bucolic Ribble Valley to visit the man with the 
answers — Trader Woody. An infamous contributor to the Tiki Central 
forums, Trader Woody serves as ad hoc British Tiki ambassador for 
many outside the UK. His knowledge of cocktail culture and Tiki 
drinks even resulted in an episode of “Tiki Bar TV” being named 
after him, when they featured his signature drink, the Trader Woody. 
The following was posted on www.TikiJohnny.com on August 31, 
2006: “So, to win back the hearts and minds of rum loving Tiki 
heads across the ‘net, we decided to use Woody's recipe, and even 


@ Steve (Tiki Racer) Foote’s work brings together two islands, Great Britian and Rapa Nui. 


f fs i aie'a 
Mayfair, London’s upscale new Tiki bar, Mahiki features decor by CheekyTiki, 


gave him a big hearty ‘cheers’ at the end. I've got a soft spot for 
this episode; Woody saw the episode, posted a glowingly thrilled 
response, and probably went about the rest of his day with a big 
smile on his face" (from Tiki Bar TV Cocktail: Trader Woody's 
Drink). 


These days, the good Trader sees the UK Tiki scene to be “ina 
pretty healthy state,” but acknowledges the downside as he 
remembers the initial excitement he felt during the ‘90s, when 
the scene was more underground. “In a way, it was more fun 
hunting down Tiki when there was hardly any to be found. These 
days | can buy more Tiki from the UK sitting at my desk in an 
afternoon than | could have picked up over a year of hunting. 
Popularity always ends up in dilution, but then again it also sets 
off sparks in creative types. After years of British Tiki being a thing 
of the past, it's great to have history writing a few new chapters!” 


London 

Among these new chapters, Trader Woody finds the annual London 
Luau to be “one of the biggest achievements. Apart from a few 
low-key meetings, nobody had tried gathering European Tikiphiles 
together before, and it's been an amazing success. What | par- 
ticularly like about it is the fact that so much of the entertainment 
comes from the UK and Europe, while celebrating the best Tiki 
bars London has to offer.” 


The London Luau is hosted by Anjy Cameron and Jamie Wilson, 
collectively known as CheekyTiki, the UK-based purveyor of exot- 
ic arts and tropical décor. This dynamic duo has acquired quite 
an impressive list of clients since going into business a few years 
ago. Some, such as the London Trader Vic's and Appleton Rum 


of Jamaica, seem fairly obvious fits. Others, 
such as Number 10 Downing Street, just 
show how pervasive Tiki culture is! 


One interesting retail space designed by 
CheekyTiki is Black Pearl Boutique at Kingly 
Court (just off Carnaby Street). This haven 
of rockabilly jewellery, vintage ‘50s clothing, 
burlesque corsets, and accessories provides 
Tiki enthusiasts with a Polynesian oasis in 
the middle of central Londons retail jungle. 
Shoppers are whisked away to a tropical isle 
via the shop’s Polynesian Tiki style, which, 
according to owner Fiona Deffenbaugh, 
“evokes the spirit of 1950s tiki bars,” and 
sets it apart from the multitude of shops 
around Carnaby Street. 2006 saw 
CheekyTiki’s biggest project to date — design- 
ing and fitting Mahiki, a huge, new upscale 
Tiki bar in the London neighborhood of 
Mayfair. 


While CheekyTiki was busy designing 
Mahiki’s décor, Steve Foote, aka Tiki Racer, 
of Oxfordshire tinkered away designing 
Mahiki’s logo and drinks menu. His style, a 
“heady cocktail of lowbrow exotica Tiki 
hotrod art” is rooted in a love of toys, films, 
music and fashion from the ‘50s and ’60s. 
“There was a real positive [but maybe naive] 
vision to the world. Tiki was a real great 
example of the ‘50s reinventing a culture 
for everyday consumption, taking something 
highbrow [Polynesian art] and making it 
fun,” says Steve. Of course, he’s not the only 
UK-based artist to embrace Tiki culture. 


London's Ben Nuthink is a tattoo artist and avid Tiki collector. 
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Originally an architect from California, Michael Murphy's unique creations pay homage to the post war period through the ‘60s. 


Edinburgh 

Johann Flett, known as Atomic Tony Tiki, is a Scottish artist/graphic designer/animator 
born in the far-flung Orkney Islands who currently resides in Edinburgh. Johann traces 
his love of Tiki back to his childhood dream of becoming a beachcomber. “One of the 
first books | read as a wee kid was Robinson Crusoe. Luckily, | lived by the beach, where 
every day | would go beachcombing, collecting shells, driftwood and buoys” Johann has 
produced Tiki-themed animated shorts, t-shirts, various plaster sculptures, and a Tiki 
burlesque pantomime. In the coming year, he hopes to create his first Tiki mug and to 
move from producing plaster to resin casting “a la Coco Joes.” 


Essex 

Essex-based artist Phil Corbet loves “all stuff Tiki” and has for ages, as evidenced in his 
paintings “Krakatoa,” which features a grimacing volcano with a giant wedge of fruit sit- 
uated on the edge of its crater and “Arothron Light,” a kitschy nod to the iconic pufferfish 
lamp. Like Johann Flett, Phil traces his love of Polynesian Pop to his childhood. 


‘I've always been into Tiki art and cocktail culture since my first Shirley Temple many 
years ago. | was impressed with the decorations and thought it to be the drink equiva- 
lent of the free toy in a box of cereal. | suppose my interest has just spiraled from that. 
| love the combination of kitsch, glamour, adventure, and the way that an ancient cul- 
ture has been recreated in a modern (albeit now retro) way to create a history that never 
quite happened - if you get my drift” 


Another Essex artist, Jacqueline Davies, finds inspiration in mid-century modern style 
from “atomic to primitive.” Jacqueline’s paintings show regularly at Palm Spring’s M 
Modern Galler. Here in the UK, she’s even managed to sneak a little Polynesian Pop into 
her commissioned work for First Great Eastern Railways and Weatherspoon Wine Bar. 


More London and Beyond 

Ben Nuthink, avid Tiki collector and tattoo artist in London, particularly enjoys creating 
art that explores the connection between the lowbrow art movement and Tiki ... and 
will continue doing so for quite some time. “The idea of relaxing in a Tiki world sur- 
rounded by exotic flowers, swaying hula girls and magnificent carved sculptures whilst 
listening to a Hawaiian beach band and drinking cocktails could never get boring” 


Also creating Tiki-inspired art from London is Michael Murphy, an architect originally 
from California. Much of Michael’s work pays homage to the influence of the post-war 
period through the ‘60s. His “Supersonic” print series features plenty of Tiki and other 
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® Essex artist Jacqueline Davies has shown her work at Palm Springs’ M Modern Gallery. 


mid-century ephemera, such as “airplane 
graveyards, underground silos, atomic deserts, 
hovering metal ships, mutated men and 
insects, and the Road Runner.” Michael's work 
has been exhibited in London as well as 
Valencia, Spain. 


And then there’s Josh Collins, who's left an 
indelible Tiki mark upon the British landscape. 
One place to find Josh’s work is Intoxica 
Records on Portobello Road in London. 
According to its owner, Intoxica is “the only 
record shop in the world decked out in the 
Polynesian Tiki style.” Josh Collins is also the 
mastermind behind the design of South London Pacific. Open since 2002, 
South London Pacific ushered in the new wave of British Tiki and paved 
the way for other Tiki bars, such as the casual cool Trailer Happiness (where 
customers can choose between a Trader Vic's and a Don the Beachcomber 
style Mai Tai) and Mahiki. Today, Josh lives in Australia, where he contin- 
ues to tikify the world as owner of the Hula Bula Bar in Perth. 


With a handful of Tiki bars, another London Luau planned for June 2007, 
and plenty of artists, the new wave of British Tiki is far from cresting, which 
is great because British Tiki is a wonderful thing. Sue Wright of the England- 
based online shop, HotRodTiki.com explains: “Everybody is so friendly; 
everybody gets on well, which is really nice. It is like one big happy fami- 
ly, and you look forward to all getting together for a cocktail or two!!” 


Sue and her partner Dave have been interested in Tiki since they pur- 
chased their first peanut mugs 14 years ago. Then after their honeymoon 
on Oahu, things “just went mad,” for the couple: They tikified their house 
and even their cars. Sue and Dave customized a 1959 Chevrolet Brookwood 
station wagon, which they call the Headhunter, and a 1962 Chevy Suburban 
(dubbed the Tahitian), replete with hanging pufferfish, “wild kustom paint 
and minor kustom mods.” 


Is That a Tiki in Your Pocket? 

Want to learn more about the new wave of British Tiki? A great way to 
continue your Britiki education is to peruse Pocketiki, a new magazine for 
"today's sophisticated suburban savage." Independently published in sub- 
urban England, Pocketiki covers the UK scene (with excursions abroad) 
with a distinctly British flavor. According to the publication’s founder, 
James Petter (aka Trader Jim), the magazine is supposed to be “a bit of 
fun, nothing too serious, just my take on what | feel Tiki is all about ... If 
Pocketiki doesn't raise a smile or get a snigger, then I've failed.’ James 
has come to the following realization, which superbly sums up the spirit 
of the British Tiki scene: “The best thing to come out of Pocketiki is hook- 
ing up with other Tiki-inspired folk here in the UK ... We're an island 
people too!” 


Based in central London, Chris Osburn is a free- 
lance writer/photographer and the marketing 
director for Tiki Magazine. Learn more at 
www.tikchris.com. 


Images courtesy of Chris Osburn 


A Tiki Racer illustration. 


Shake and stir it up in the New Orleans French Quarter at five days of mixing and 


cooking demos, seminars, dinners, tastings, cocktail parties and author events all 


Se wa presented by the country's hottest mixologists, bartenders, chefs and authors. 


Tales of the Cocktail salutes the generous spirit of their sponsors: as Told Moniehone BORDERS. FoopswiNE 


10 Cane Rum, 86 Recipes, Absolut Pears, aqua ICE, Barsol Pisco, Belladonna Day Spa, Boca Loca Cachaca, Borders Books and Music, Bulleit Bourbon, Chivas Regal, Chronicle Books, Ciroc Vodka, Cointreau, Culinary 
Concierge Magazine, Distilled Spirits Council of the United States, Fee Brothers Bitters, FoodsWine Magazine, Forty Creek Whiskey, Glenfiddich and Balvenie Scotch, Harrah's New Orleans Hotel and Casino, Heineken 
USA, Hendrick’s Gin, Hennessy Cognac, Hotel Monteleone, Hypnotig, /mbibe Magazine, Kahlda, Imperia Vodka, La Maison d’absinthe, Laird’s Applejack, Malibu, Martini & Rossi Vermouth, Moét & Chandon White Star 
Champagne, Momokawa Sake, Nailtini and Liptini, New Orleans Magazine, New Orleans Tourism Marketing Corporation, PAMA Pomegranate Liqueur, Patrén Citronge Tequila, Plymouth Gin, Rain Vodka, Reyka Vodka, 
Rhum Clément, Riedel Stemware, Sagatiba Cachaca, Sazerac Rye Whiskey, Sonnema vodkaherb, Spa Aria, Square One Organic Vodka, Stirrings, Stoli Vodka, Sutter Home and Fre (alcohol removed), Tiki Magazine, 
Trinchero Family Estates, Turner Classic Movies, Vespa New Orleans and Whole Food Markets. 
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Story by Holden Westland 


Tiki Me ot Fender Photos by Takashi Kurita 
9 ' Here in our little underground lair that we all know as “Tiki,” 


we are fast gaining popularity and acceptance with many who 
have a newfound love for all things Tiki. Many former head 
scratchers and naysayers are now our peers in the hunt for vin- 
tage mugs, treasurecraft, Coco Joe, OMC, Orchids of Hawaii, 
Tiki Farm, MunkTiki and all of the coveted (and harder-to-find) 
swag that adorns our basements, dens, kitchens and convert- 
ed carports. New to the fray and entering with gusto is Scottsdale, 
Ariz.-based Fender Musical Instruments Corporation, which has 
a new line of “Tiki-Coustic” guitars. 


Fender acoustic guitar marketing manager Ron Kronewitter and 
his wife, Karen Charles, found themselves one Sunday after- 
noon in December 2005 at an art fair in Tempe. While there, 
Kronewitter, who is a big fellow - a neck-craning 6’5", to be 
exact — was perusing the goods when he came across an even 
bigger fellow dressed in a Hawaiian shirt, manning a booth 
decorated with brightly colored Polynesian renderings and 
ceramics and sporting the requisite Polynesian idol hanging 
around his neck. This was 6’7” Doug Horne, and little did 
Kronewitter know that he had just encountered what would 
become his new obsession ... Tiki (not Doug). 


Each ingtrument will be limited to 


600 pieces worldwide, and Horne "The entire Tiki aesthetic appeals on a very basic level,” 
oe ee Kronewitter says. “It’s folk art, camp and Americana at its finest. 

has created 100 limited edition That humble meeting at a local art fair has resulted in great 

‘ j friendships in the Tiki community, a respectable collection of 

prints for each design. current and vintage Tiki mugs, great artwork by Doug and oth- 


ers, Benzart carvings and much, much more.” 


Kronewitter’s newfound passion and his role at Fender brought 
about a job proposition for Horne: To create original Tiki art for 
four new Fender acoustic guitars. Horne is a very humble guy, 
large in stature, but soft-spoken and pretty casual by nature. 
His art and singular style are immediately recognizable to the 
entire Tiki community. | sat down with Horne and Kronewitter 
to discuss this new project and the privilege of being one of 
the very first to preview the designs. 


“| was really excited about the opportunity to meld my art with 
such a recognized and quality brand as Fender,” says Horne. 
“It's a great opportunity for me to showcase my art to people 
who perhaps aren't familiar with the whole Tiki movement. 
Most all of us are familiar with Fender, an iconic name in the 
musical instrument industry that represents a legacy that affords 
them a valid and well deserved spot in the chronicles of 
Americana. If you're a musician, then you know the power 
behind the Fender brand.’ 
see more of oe ‘ 
Doug's exotic The result of the collaboration is nothing short of phenome- 
tild art at nal. With Fender acoustic guitars serving as his canvas, Horne’s 
art is brought to life in a fresh, unique way. His trademark Tikis, 
wahines, signature puffer fish and classic beatnik monkeys have 
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never had it so good! Horne’s artwork can be found 
on the bodies, fingerboards and headstocks of the 
guitars. 


“We wanted to give these instruments the total Tiki 
treatment,” explains Kronewitter. “So to make them 
appealing to Tiki guitarists as well as Tiki collectors, 
we made sure to make the most of Doug's designs. 
We added Tikis to the 12th fret of the fingerboard 
and on the headstock, as well as the larger main 
designs on the body.” To add to the collectible vibe, 
each instrument will be limited to 600 pieces world- 
wide, and Horne has created 100 limited edition 
prints for each design. 


While at Fender, | was fortunate to meet some of 
Kronewitter’s colleagues. When introduced to many 
of them, | recognized their names and knew that 
some of them were longtime collectors of Tiki Farm 
Tiki mugs, many of which were displayed in their 
offices and cubicles. When you think about it, the 
whole Tiki/music vibe is really a big part of why we 
throw our Tiki parties and weekend gatherings. It 
became clearer to me as we talked about the proj- 
ect - music, and for that matter Tiki, has helped 
define and catalog cultural and social movements 
throughout our history. Fender has embraced the 
resurgence of Tiki and Tiki music; the company’s 
decision to enlist Horne and identify itself with the 
Tiki culture makes sense and is also a lot of fun. 
The end result is another cool and unique layer of 
Tiki swag available to us fellow collectors. 
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“Simply wonderfull" 
- Sven A. Kirslen, author of * The Book of Tiki* 
“A pure Hawaii fant: that, along with a tropical drink a warm breeze, will take you back to Waikiki 1959." 
sada “Oto ton Shoheln, publisher ot TH News 
“The 'Gents' re energetic with s dose of CRUTee ty tt eee nee eae will always bring a smile to all of those watching.” 
= Casey Jones, Governor, Caliente Tonetean 


As seen at Tiki Oasis, Hukilau, Trader Vic's, Caliente Tropics Resort, Hard Rock Hotel & Casino and countless luaus, weddings 
and special events. Radio featured on NPR's "California Report" and “All Things Considered" sence 
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T-Shirts Commemorating | the Premier Polynesian 
Purveyors of Grog, Grub; and the Groove 


Wes Johnson Serves up 
Aloha in the OC 


Story by Nick Camara 
Photos by Jonpaul Balak 


Located in Costa Mesa, Calif., House of Tiki is one 
of the hippest and coolest Polynesian Pop culture 
shops you'll find anywhere. Whois the person behind 
it? He's native Californian and 20-year Orange County 
resident Wes Johnson. To truly understand Wes and 
the origins of the House of Tiki, we have to go back 
about 70 years and meet Wes’ maternal grandfa- 
ther, Truman Bailey. 


Truman Bailey traveled extensively in the South 
Pacific and Asia in the ‘30s and ‘40s as a photog- 
rapher, writer, designer and adventurer. His photos 
and stories have been featured in such magazines 
as Life, Vogue and National Geographic. He also 
wrote a book detailing his travels called Polynesian 
Venture. Gumps, a well known shop in San Francisco, 
commissioned Truman to search for valuable trin- 
kets, arts, crafts and exotic fabrics. Some of the tapa 
designs that he brought back from Samoa were 
used to create early “aloha shirts.” Wes never had 


House of Tiki's Wes Johnson 
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House of Tiki in Costa Mesa, California. 


the pleasure of meeting his grandfather, who died in 1960 a few years before 
Wes was born. Although they never met, Wes has certainly inherited his adven- 
turous spirit and continued in his search for valuable trinkets and art. In fact, 
Wes has visited most, if not all of the places that were part of Truman’s travels. 


Wes Johnson was born in 1963 in Mammoth Lakes, Calif., where his parents 
were ski instructors. As a boy, Wes always had a passion for travel and the out- 
doors, whether in the snow or at the beach. He would watch his favorite TV 
show, “Mutual of Omaha's Wild Kingdom,” and dream of being a wildlife pho- 
tographer or adventure guide. In 1969, Wes and his mom moved to Santa 
Monica and quickly adapted to the SoCal lifestyle. Wes became part of the 
whole “Dogtown” skateboarding and surfing boom that was happening in Santa 
Monica and Venice Beach. It was here that he first became aware of and devel- 


Some of the treasures at House of Tiki 


oped a liking for Hawaiiana. In 1979, Wes and his family moved 
to Corona del Mar. “At first | really missed Santa Monica. It was 
faster paced and so much was going on. After a while | began to 
acclimate to Orange County, and have enjoyed living here ever 
since,” said Wes. 


He joined the Navy after graduating from Corona del Mar High 
School in 1981 and spending a couple of years trying to figure out 
what to do next. He served for four years as a Navy Corpsman 
(medic). “The Navy was a good experience. It taught me disci- 
pline, and allowed me to travel with a good amount of freedom.” 
He traveled throughout Southeast Asia and even went to Tasmania. 
Wes visited Hawaii for the first time in 1984 and immediately fell 
in love with it. After his stint in the Navy, he returned to Orange 
County and worked in construction. With the recession hitting 
Southern California hard in the early ‘90s, Wes went to Hawaii for 
a construction job that was supposed to last for six months. It 
turned into three years! He lived in Lanikai on the windward side 
of Oahu and took up outrigger paddling to stay in shape. He even 
got invited to compete in the Molokai Outrigger Canoe race for 
the Kailua Outrigger Club. 


Wes came back to California with the goal of opening his own 
business. “I really wanted to open a surf shop kind of store.” During 
this time, he decided to build a Tiki bar at his house. “A lot of my 
friends would come over and loved the Tiki bar. They asked me 
to build the same for them. Materials were really hard to get. | 
remember that Oceanic Arts was one of the few places where you 
could get bamboo and other building materials. This led me to won- 
der if a little Hawaiian shop would make it here on the mainland” 


A place to hang out and talk story 

House of Tiki opened on September 16, 2001. Believe it or not, 
the grand opening was supposed to be September 11. For obvi- 
ous reasons, the event took place five days later. When asked to 
describe his shop to someone who has never been there, Wes 
replies, “It’s a friendly place that sells unique things. An exotic 
shop that has Tiki and Hawaiian products served up with a scoop 
of Aloha.” Wes feels the Aloha spirit is seriously lacking on the 
mainland. “If it was just about business, | would have closed up 
awhile ago. House of Tiki is a place where you can also hang out 
and talk story” 


Wes would like to give a lot of credit to the staff: Pua Huffine, Caris 
Huffine, Averie Huffine, Sharon Moffatt and Kaytee Jones. “The 
ladies that work with me are super sweet and put out the feeling 
of Aloha. | don’t know where I'd be without them.” Another employ- 
ee is Wes’ 16-year-old son Justin, who attends Woodbridge High 
School in Irvine and works part time. He plays the ukulele, has 
done a lot of traveling, loves the tropical life, and thinks the House 
of Tiki is really cool! 


Some of the unique products you'll find here include the House 
of Tiki Shaka Tiki mug (designed by Wes and made by Tiki Farm), 
bamboo furniture and Tiki bars designed by Wes, exotic home 
décor pieces, and unique art prints by some of the top Tiki artists 
around. House of Tiki also supplies commercial establishments 
such as restaurants, stores and theme parks. True to not being all 


Just follow the signs... 
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House of Tiki has a large selection of mugs, aloha shirts and just about anything you need for 
the Island Lifestyle. 


Shaka Tiki, House of Tiki’s signature mug designed by Wes. 


about business, House of Tiki supports many charities, including the 
Surfrider Foundation, organizations that help the Tsunami victims, 
the One Campaign to end starvation in Africa (www.one.org), schools, 
and other local charities. 


Wes credits among his influences his mother Hap. “Mom would 
work 60 hours a week sometimes and still manage to take us camp- 
ing in Yosemite. My mom is a really special person.” His grandmother, 
Rosalie Bailey, was a terrific ceramic artist and taught him a love of 
the arts. Charles Eames was also a special influence and served as 
a bit of a father figure to young Wes. Charles was his mother’s boss 
and a terrific architect and designer of postmodern furniture. The 
spirit of Truman Bailey was also a big influence. “As a kid, | used to 
love hearing the stories of my grandfather's travels and adventures. 
He definitely made a big impression on me.” Wes and his grandfa- 
ther have, in a way, come full circle. If Truman were alive today and 
could visit House of Tiki, he would be very impressed and very proud 
of his grandson. 


House of Tiki 

1860 Newport Blvd. 

Costa Mesa, CA 92627 
949.642.TIKI 
www.houseoftiki.net 
www.myspace.com/tikishop 


Nick Camara edits and publishes Tiki Magazine, spends as much 
time as he can with his wife, Michelle, and their two children, Donovan 
and Kimberly, and tries to live in an Island state of mind. Aloha. 
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Just added. 
| | fill the way from Tucson circa 1960 * 
PRN MENERUNE 
Friday only 
70 Hotel Circle North, 
more info visit www.i 


The first & largest Tiki weekender! At the historic Hanalei Hotel & Bali Hai restaurant. Boolk ¢ 
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Dr. Cardoo getting a Tiki fix before evoking the spirits at his Paradore 
Oasis de Oros, Davenport, Fi. Photo: James Oros. 


Sandy & Dan Simoni find a roadside relic along Maui's 
Hana Highway. 


Darel Watts of Garden City Beach, South Cartonia encounters 
a bit of Easter Island in Hamburg. Photo: Wiebke Watts. 


Do you read your Tiki Magazine 
in interesting places? 


If go, e-mail your picture to infoeTikiMagazine.com 
and you might be in our next issue. 
“Note: Please make sure submitted images are at least 3°X5” @ 300dpi. 


wwweikimagazine.com 
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KAVA KON IS A NEW ELECTRONICA LOUNGE 
DUO. WITH DEEP INFLUENCES IN CLASSIC 
EXOTICA, BOSSA NOVA, ELECTRONIC, 
COCKTAIL LOUNGE, WESTERN, AND VINTAGE 
HOLLYWOOD SOUND. 


KAVA KON’S NEW TAKE ON EXOTICA IS THE 
PERFECT ESCAPE. 
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for more Parker Art, limited edition giclee prints, high quality beach towels, 
and other cool swag from the Big Island of Hawaii, visit us at 
www.tikishark.com 
or contact us at info@tikishark.com 


